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PKD OTAKU #22 — 14 May 2011

A new issue of PKD OTAKU — and in record time foclaange. That you are reading this today is almistely the
result of jami morgan, Frank Bertrand and Johndhdld. Yes, yes, Marc and Patrick had a handimadk well but jami
Frank and John did the heavy lifting. It has algsagen our wish for many voices, not just our dilithese pages.
Philip K. Dick is an individual and a subject tlwetly benefits from diverse perspectives and opimierand insights,
rants, arguments, discoveries, wild concepts, dleadings, broad views, and, most importantly, gessexperiences.
We couldn’t be more pleased how well this issueastrates that wish and thank our contributors ftieenbottom of
our hearts. Valis be with you! So enjoy this essund please, please join the PKD conversationdtedd AKU or at

one of the many internet sites dedicated to kegieglialog flowing.

-- The PKD OTAKU Team

TABLE OF CONTENTS

“An Interview With Philip K. Dick” by Yves Breux athFrancis Luxereau [page 2]
A Kindred Spirit Interview continued with jami mag and JPC [page 8]
Interview with Tessa Dick by jami morgan [page 9]
Tessa Dick on Paranormal Radio by jami morgan [[d&je
Late Night Thoughts, While Listening To Opera? bsrfk C. Bertrand [page 12]
PKD: TDC — A Second Take on Scott Apel’'s Dream Gantion [page 15]
Philip K. Dick: Exhilaration and Terror of the Pogidern — An Informal Review by John Fairchild [pddg

NOTES & COMMENTS [page 20]

“Jared Loughner's World of lllusion ... and Oursy’'Iack Shafer [page 22]
An interoffice audio-memo... [page 23]

*kk

http://pkdotaku.gezeitenreiter.de




-~
o

“PKkDOTAKVLD C

“An Interview With Philip K. Dick” by Yves Breux an d Francis Luxereau

From the 2emeFestival International de la SF de MetMetz, France, September 19-25, 1977. Ttranscribeedited,
annotated and with afterword by Frank C. Bertrand.

Note: Ellipsis indicates undecipherable words.

Q: Situation d’ecrivain en France et comparaison alescUSA?
[What is the situation of the writer in the USAasmpared with the writer
in France?]

PKD: Comparison between the two? Between my positicn as
writer in America and my position as a writer iraRce? I'd be very
happy to discuss that.

The position which writers such as myself holdmerica are,
those positions are very lowly. Science Fictionassidered to be
something for adolescents, for just high schoo$ kahd for disturbed
people in general in America. And the publisher$ buy a novel which
must meet rigid moral standards, the standardshwticaries have, which
has to do with sex and violence and so forth. Soewenited in our
writing to books which have no sex, no violencej an deep ideas. Just
something of an adventure kind of nature, what ateSpace Opera,
which are just Westerns set in the future.

This is a strong pressure on us. The field, sciéiatien, is just a genre there, ranked at thellef@urse
romance publications. We are considered at th@tmotting. Now, it's not as bad today as it was ayears ago,
because recently the academic community has disedws. And there are scholarly articles beingtemiin America
about science fiction. And also, science fictiowels are being used in courses at universitieshagidschools and
colleges. In fact, one of my novels is used evemaourse in “The Modern Novel,” not just in “Thei&ce Fiction
Novel,” but as an example of the modern novel.tBat’s rare. And the general attitude is still hygprejudicial in
America.

Now, | started out as a pulp writer doing stori@sgulp magazines. And | never imagined myselfaeehany
importance. So, | was not dismayed by this attitligiest took it for granted. | had been a clerlaistore and | was use
to having people yell at me, telling me what to Aod so to find myself a writer, and be yelled atlaold what to do
did not surprise me.

But then | discovered that in Europe, especiallifiance, science fiction was taken seriously. Areddcience
fiction writer was not regarded as something onlékel of a janitor. And my delight was enormousiddmy
amazement was enormous. And my agent was quitequleAnd | began to meet people from France whachatk
over and would visit with me. A gentleman who isndphis dissertation on a novel of mine came td wi®. And | was,
| was simply amazed. | could not imagine anyonéntakcience fiction seriously.

Now, as far as my own work went. | had written whebnsidered to be serious novels. But they nesezived
any popularity in America. The largest number désa@f any novel of mine w&olar Lottery[1955, first published
novel, published in altered form in UK ®#orld Of Chanckg which sold something over three hundred thouszanuies.
Man In The High Castl§1962], which | won the Hugo Award for [1963], dalmost, well by now, three hundred
thousand copies. But by and large the average Aarescience fiction novel sells about forty toyfithousand copies,
which in a country the size of the United Stateydry small portion of the reading public.

Now, there are exceptions, of course, ke Andromeda Straif1969, by Michael Crichton, movie version in
1971], which became best sellers. But these arayalWighly promoted by the publisher. And usuailyolves very
simplistic ideas, such as the disease from outmesgdeas that are archaic. They’re_n%IongeMé’abresting ideas.
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They're something H.G. Wells [Herbert George WELIB66-1946)] wrote about, or could have writtenwbénd |
would say that the greatest stimulus to me asiausewriter has been the French reaction to myingritvhich began
somewhere between 1964 and 1968.

It was in 1964 that Editions OPTA [French publighhouse, founded in 1933, specializing in SF ander
fiction] first approached me and stated that theyted to publish all of my novels, they said. Araht their
correspondence | could tell they had a quite dffieattitude toward my writing and core sciencéditin general. So |
was stimulated to do a much more serious type wélspjust knowing that eventually it would receavenore serious
audience.

But in America it was common, for instance | rememivhen | purchased my first published story. Savdgb
said to me, “Do you read that kind of stuff?” Anddid, “Madame, | not only read it, | write it.” Arpeople would say
to me, “Well, why don’t you write something seri@ué/hy do you write science fiction? Write somethgagious.” ...

Nevertheless, | did as well as | could. | wrote tiv@st profound, most imaginative novels | could arsd ... it
out into the world and hope it would eventuallyai®e an audience. But there is a considerablerdiffee in French
interest in science fiction and the American indérdnd | appreciate the French interest enormousty in fact it
would be impossible for me to have continued mgeawithout the help the French public has giveméo

Q: Votre popularite en France vient-elle de notre ordt le romantisme, e2[Has your increasing popularity in
France come from our culture, romanticism, etc.?]

PKD: There is a major flaw in America which does ngbegr to exist in France and that is the Americaplee
are basically anti-intellectual. They’re not inteed in novels of ideas and science fiction isresséy a field of ideas.
And the anti-intellectualism of America, Americapsohibits their interest in imaginative ideasjntellectual concepts.

But there’s another facet as regards my partiautaks, say compared to other science fiction wgitegrew up
in Berkeley [city on east shore of San Franciscyg iBanorthern California; PKD lived in or near tledior some 20
years]. And my education was not limited at alidading other science fictions novels precedingomg, such as Van
Vogt [A.E. Van Vogt (1912-2000)], or Heinlein [Rabé. Heinlein (1907-1988)]; people of that timkdiPadgett
[Lewis Padgett, pen-name for Henry Kuttner & C.Lodde] and so on, Bradbury [Ray Bradbury, born 8t920]. But |
read, because University City was still there, 8keth [pen-name for Marie-Henri Beyle (1783-184Bglzac [Honoré
de Balzac (1799-1850)], Proust [Marcel Proust (:8922)], and the Russian novelists influenced leyRrench, people
like Tourgourniev [in this interview PKD gives tik@ench pronunciation for Ivan Sergeyevich Turgefi&4i8-1883)].
And | even read Japanese novels, modern Japanesis,nmvelists who were influenced by the Freredlistic writers.

And | think one reason that I've been popular iarf€e in because the slice of life realistic ndkiat | write is
essentially based on the"L8entury French realistic novels. For instancéyiére to name my favorite novels, | would
nameMadame Bovary1856, by Gustave Flaubert (1821-1880)] and Stabtsiiihe Red And The Bla¢k830,Le Rouge
et le Noiil. Those would be my two favorite novels. Or Tourgoev’'s Peres et Fiel$PKD gives the French title for
Orupi u neru (1862)—Fathers and SosAnd in a sense | was learning about the novefmeon English prose novels
but from French prose novels.

So it makes sense, perhaps, that my writing wbaldell received in France. A novel of mine, susfiltae
Simulacra[1964 novel], for example, which contains maylfteén to sixteen major characters is definitelyiat from
such French writers as Balzac. | think this appiese to me than to other American science fictioiters. In fact |
think that it's a great flaw in American sciencetifon writers, and their readers, that they arelated from the great
literature of the world, the Russian novels, thenéh novels, the English novels, and the great Aaemnovels. In other
words, it's a closed loop.

An American science fiction writer is usually same who’s been a science fiction fan, and has oe&d
science fiction novels. And so when he goes toengdience fiction, he bases it solely on priorrsoéefiction. But
because | was fortunate enough to live in Berkelych is probably as much an intellectual centeyau’d find
anywhere in the world, | was not limited as my otliends who write science fiction are.
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Q: Avez vous ete beaucoup sollicite depuis votre eeran FrancefHave you had many requests since your
arrival in France?]

PKD: Well, | had been told, you know, by my agent agdrtench fans that | would probably encounter
publishers and editors that had brought out my bobi quite aware of how many books of mine arerint in France,
and how many editions, because | receive detadpdrts from my agent. And | knew that, in Frangeeeglly, say in
contrast to later in Germany or England, there @dod a greater interest in my writing by peopléhi@ business, people
in the industry, rather than merely fans, readers.

Q: Votre definition — votre gout de la vie — dansiecke aux USAPHow would you define your “taste of life” in
the USA this century?]

PKD: Well, my relationship the United States has alwassn a very bad one. It has always seemed toahé th
was about to be arrested by American police foresobscure reason. And perhaps that's becausedhgeafka’s
The Trial[German:Der Processfirst published in 1925, by Franz Kafka (1883-4P92n a 5-4-73 letter PKD writes:
“The middle initial in my name stands for Kindredy mother's maiden name. Kafka would be more agthaps...”].
That book influenced me very much, where someoaerésted for a crime, and he is never told whatehe has
committed.

And in Berkeley we were very radical. There isabBylan song, let's see, he said, whatever it yoaswere
doing you don’t know what it was, but the policg yau’re doing it again; something like that [tipiobably refers to
Dylan’s 1965 song, “Subterranean Homesick Blue$iémgin the first stanza includes: “Look out kid'$ somethin’
you did / God knows when / But you’re doin’ it agd] | always had that feeling. And it was a symbbimy alienation
from my own country’s culture. | mean, they didréad my books and I didn’t like them. | didn’t feely affinity and
relatedness to my neighbors and the populatioemegl.

| remember one time my fear of the police wasreagthat whenever | saw a parked police car, amaksl
driving along, | would ask my wife to stop our @ard | would surrender to the police on the spotyhatever crime
they wanted to accuse me of. My fears became greatimg the Nixon administration [$7US President, 1953-1961]
because at that time there really was some baspefiple like me to worry. After Nixon was deposey fears went
away completely, and | have a sense now that thied)Btates is a permissive and tolerant nation.

As far as my reputation in the United States,n’dexpect ever to have any reputation in the UhB¢ates
except, well, the police once told me that | waswsader, and they had no use for crusaders. Bottunately they
didn’t tell me what | was crusading for. | was &freo ask, “But what was | a crusader for?”

And they told me that if | did not get out of tbeunty | would be shot in the back, or worse, somgéat. And |
merely took their advice. | left the United Staéesl went to Canada for a while. But | never fountiwehat | was
crusading for. It may have had something to do withwriting. It may have had something to do witi lfiestyle, or a
combination of both. But | was too afraid of thdipeto ask what it was that | was doing.

This attitude of mine shows up in my recent n@dvélcanner Darkly1977, BSFA award winner, film adaptation
2006], where a narcotics agent winds up reportmgimself, turning over information on himself tis Inigher ups. The
paranoia of the Nixon period was so great, by theeghment, and also by the counter-culture, thé&@&ey people.
Anybody like me who grew up and was part of thekBkyy counter-culture became a marked man duri@dNikon
administration.

It is impossible to tell how much of our fears wéustified. | mean, there were illegal entries, moyse was
broken into, my files were blown open, my papersengtolen. We never found out who did it. My ateyrsaid it was
the government. There was no doubt that it wagtivernment. But what they were looking for | ddaibw. What they
thought | was doing, | don’t know. | don’t even kmd it was the government. But there were manyhdilegal entries.

And an experience like that tend to make you ypamanoid, that you are suspected of some crime.liRatin
Kafka’'s The Trial they never told me what it was | had done. Thsy fold me | was a crusader, and they didn’t have
any need for crusaders. And the fact that | waisi@hectual writer only made me more suspiciouthigir eyes.
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You've got to take into account that in the Unit&tdtes to be an intellectual, to be a writeig Mvear a sign on
your back saying I'm an enemy of the state. | méaa,something that is hard to understand, Ikhifhere is such an
anti-intellectual attitude in America. It's incrédie the suspicion the authorities have of what tsg/to call eggheads...

Well, they use to call intellectuals eggheadsids a term of derision. And the term originatetlazi Germany.
Most people don’t know that. | happen to know tiesause | did a lot of research into Nazi Germanyrfy novelThe
Man In The High CastleThe term egghead is used by 8tarmabteilungtheSA[In this interview PKD gives the
German word for “storm detachment,” usually tratesdaas “storm troop[ers],” a Nazi Party paramiljtarganization].
It referred to the fact that when they beat up oo were defenseless, their skull cracked sdilgeagainst the
pavement that the term egghead was evolved b$tilmenabteilungand that term was carried over into the United
States without any knowledge of its origin. Howe\ke fact that that is the origin of the term eggyth which is the
term for American intellectuals, that origin tedlgreat deal about the kind of people who wouldsusé a term.

Q: Connaissez vous cette image qui vous a precedfAi@?/ou aware of the image which has preceded you
here, paranoid, drug-addicted, etc.?]

PKD: I lost that kind of apprehension abruptly in 19ven the Nixon administration ceased to exist.uldof
the paranoia was irrational, considering the govemt that the United States had. Had my paran@a lveational it
probably would have persisted after the Nixon gorernt was deposed. But in March of 1974 the goventiprogram
of spying on dissident, anti-war intellectuals, stecalled COINTELPROGounterInt elligenceProgram, a series of
often illegal, covert FBI projects, 1956-1971], vedmndoned. And in March of '74 my so-called paraniisappeared
completely. | felt a lifting of the oppression, thense that there was a watching police agencyhwirs monitoring our
activities. | felt that sense lift, in March of "7dnd it never returned.

In March of '74 the CIA operation CHAOS [a domesgspionage project established in 1967], whichteas
harass, disrupt and keep surveillance on Americssidgnts was officially abandoned. So the kingarfanoia which
Michel Demuth [author of: “S.F. Americaine vingtajue heures sous l'occiput: interview de Dick eingyl.” Actuel
September, 1974, pp. 26-30] noted, which was vead,based on the fact that we were harassed, veeumnder
surveillance. We really were. There was no doubuii whatsoever. I've seen my CIA file. I've semy FBI file
under The Freedom Of Information Act [signed irdw by President Johnson 7-4-1966]. | was legalonadd to see
both files. The CIA opened my mail. The FBI hadl@dn me. I've seen both. | no longer have thessef the police
activity.

It depends a little on what you mean by paranbjou mean a psychotic conviction that you arengei
persecuted, which is not in accord with realitgph’t think | had that. But, boy, | sure thoughe tops were watching
everything | did. And | was correct. | was tippdtilny the criminal underground that my house wasde&vatched. The
license plate numbers of every car that stoppdimt of my house was taken. And these were ndtgiany
imagination, these were actual events.

Anyone who visited me, their license plate numbas written down by the people next door. And | vdd that
the house was being watched, and eventually thdtauge would be hit, my files would be opened, @mygrs would be
taken, and so it came to pass.

As | said in theRolling Stoneaarticle [“The Most Brilliant Sci-Fi Mind On Any RBhet,” by Paul Williams, 11-6-
1975] on me, when | came home and found my houssisting of nothing but rubble, ruins, chaos, brokendows,
smashed doorknobs, blown open files, | said, “Th@ok, I'm not crazy. | have real enemies.” It'gsemendous relief
to discover that somebody really is after me.

Afterword:

Note: This interview is transcribed from a three-pdrm@d interview, 21:32 minutes in length, that RhH.
Dick gave while attending ti&eme Festival International de la Sf de Metzd broadcast by Canal Jimmy, a satellite
digital TV channel in France and lItaly. It has beeailable on YouTube, labeled as “Philip K. Dieke interview in
France,” for some time. Parts of it were incorpedanto the 1994 BBC documentary, “A Day In Theeflite Of Philip
K. Dick.” A French version, done by Gilles Goullet titled “Philip K. Dick. Metz, Sep:[ég?, Inteeiv,” and available at:
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http://www.noosfere.com/heberg/le_paradick/itw_nhiml. That version is what appeareddKD OtakuNo. 1. To the
best of my knowledge, this is the first tities PKD interview has appeared transcribed intgli&h from the TV
broadcast, with annotations and the additional nzteelow. | would like to here publicly thank Bppe Hupp for
answering my many questions and verifying certafarmation.

The2eme Festival International de la SFas organized by Philippe Hupp. In a 1996 ineswat his Paris
apartment with Benedict Maurer and Jerome Schrititippe says:

“I launched my festival in Metz in 1976, and thesfiyear | managed to bring Theodore Sturgeonbaldas
author who has gradually fallen into oblivion sinceemember asking the book publishers to brifgl{PK.]
Dick. But I was discouraged at the outset. | wéd tioat Dick never moved, not even within Calif@nkEveryone
told me it was a nice idea, but it would not becsaplished.

“I then traveled to California in 1977 to meet witim directly. He had just published a book withgeo
Zelazny, titledDeus Irae My invitation was therefore for them both. | shin at his home in Santa Ana, a
suburb of Los Angeles. He lived in a Hispanic-stydenplex, bristling with surveillance cameras aateg. He
had a small two-room place and lived entirely i@ tlark. He invited me to an Italian restaurant whbere was
considerable discussion and heavy drinking. Dickiaracter was very nice, maybe a little out of lpumut very
lovable.

“A lengthy exchange of correspondence ensued wethziy and me until the day when Dick came out
the old DC-10 at the small airport in Luxembourgould not believe it, because nobody really imedithat it
could happen. Dick, himself, was astounded. Inafrtés book prefaces, he said it was one of thé wesks of
his life. He was recognized, surrounded and pandpere

“He came almost as a messiah...He had a conferena prapared audio for validation before his
speech live at Metz. The published one is actualigh shorter because Dick had finally deleted spassages,
for fear of appearing too cryptic. The speech waazang and, unfortunately, the spoken translatias poor.
When you read the text today, we see that it i®atra little romance."Jource:
http://www.chronicart.com/dick/ev4.php3

Francis Lourbet has written in an Internet message dated 3/27/2001

“You ask me to talk about Dick. My relations withmhwere limited to the dinner [Francis had dinner
with Dick and P. Hupp at the Festival de Metz TTgémember him sitting in front of me, not verylt&lut broad-
shouldered, Olympian face above the beard. He watart wide open on his chest, adorned with selargoden
cross hanging from a ribbon or string. His girlfiieat the time was small, brown and nearly emadtiateo
didn’t say much. It is true that, at the conventimiguestion, Dick addressed the public in ternag surprised
them. The text has been published elsewhereeihember correctly, in one of the short story caibes Denoél
published. Paranoia, always lurking behind Dicksgaven free expression to. It remains to know weehe
had it completely wrong, and if, for example, hesath was quite natural. For if this man was a nes\great, he
was nonetheless built like a truck, and besides/\ways took much less than claimed by his halligénic
legend.” Bource: http://listes.sf.pagesperso-range.fr/scientifictielations2.htnjl
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A Kindred SpiritInterview continued with jami Morgan and JPC

In Otaku #21 | interview ej “jami” Morgan, authof A Kindred Spirit(aka AKS.) We covered how she came to the
PKD Festival and held the Intergalactic Releaseenfnovel featuring PKD. We continue the conveosatere.

JPC: So, jami, what has been happening with A Kinded Spirit since we last spoke?

EJM: Thank you, Patrick, for allowing me to be parQiaku again. I'm happy to announce to Phil fans Wwaeen't
heard, that AKS is an eBook now, or homeopape)@glsaying. The eBook announcement was parfedtare in our
local alternative paper in Albuquerque, (i), as a tie-in of sorts with reactionThe Adjustment Bureanovie.
TheAlibi arts/lit writer is also a Dickhead. On the covetled paper it read “Dickhead interviews anotherkbead” and
he opened with some Phil facts, including my congoarof the Kindle to a homeopapA.Kindred Spiritis available
for theKindle reader on Amazon.cqnand even more recently is availableiTunes as an iBogland a generic version
is distributed through Ingram for Nooks, Sony’s afr and other devices. The nice thing abouteithmat is that
you can get the first couple of chapters as fregpses. And, the trade paperback went through anothmd of edits to
clean up remaining typos and a couple of factuatections (like using the term Native American whreally was not
popular in 1982.)

JPC: What are your feelings about e-books? Is iteally the future of publishing? Does it make a dference to
you, as a writer, to have you work appear as a buihcof electrons on a screen as opposed to a traditia ink-on-
paper artifact?

EJM: | do think “ink-on-paper” books will become artita, much as vinyl records have. Collectors wdasure them,
but consumers are quickly turning to smaller, gugalevices for music, video, and both audio aedtednic versions
of books. I think multi-media books are really tiext wave. The homeopape is becoming a realityleT@omputers
and smart phones are here, with millions of sate®. nX-Y-Z generations, or early adopters, just’damant to be
bothered with carrying around CDs, much less rexardl hard-copy books. Books will be a blend df,we
documentary clips, and audio. I'm not saying @&0d or bad, but it is the trend. I'm glad to bétiwvg at this time
when | was able to produce both an actual book e@wbk, and hopefully even a multi-media versiol afindred
Spirit. Several years ago | envisioned the ability tckabn a link and watch a short clip of Phil. | wadnave included
that already, but the legal issues, surroundingtiegj content, remain a concern.

To return to the composition of AKS, did the book golve much from the early version to the final pubication?
Were there dead-ends? Unused material? What wakéd creative process like?

| always compared the writing of this novel to asbkng a puzzle. | had pieces scattered everywlBite of ideas
about what Phil would do in certain situationshow he would try to interact with Niki and prommrh And | always
had a cryptic concept of how to incorporate phras#KDisms"—his book and story titles, and Phil’sydeeliefs in the
story. Layering. Even Niki's name was a takeaffNicholas BradyRadio Free Albemujhwhich | started to read
before | read/ALIS Perceval, Niki’'s surname, came to me when | saw taken Phil was witRParsifal, the fool's
journey. | remember thinking Fragment 25 was gombe a key concept. In the end, | don’t evenkhiused that, but
| got most of the main Exegesis theories in théneer time, pieces came together, began to fitoulas get excited
when an insight would come, like the Anokhi as @aa mushroom ritual. That solved a problem | hagsstled with for
a long time. What was Pike really digging for lre tJerusalem wilderness and trying to convey totR&t would tie-in
all those disparate Exegesis theories?

And, then, there’s the issue of what happened tb Waliams and how it relates to my novel. | haet him, first just
by contacting him for some PKD research questioiie. developed a friendship and then | actually wdrkith him in
1999/2000. He was willing to help me edit the baokl perhaps publish it through Entwhistle. | widbwgorking my
government “day job” then and my writing was movsigwly. | was mostly serving as a sounding bdard?aul’s
final works, which | mention in the next sectiomylvay, when his health deteriorated around 20Q&stIshelved the
whole idea of AKS. | didn’t pull the book out againtil the fall of 2009. | decided | had to finigkas both homage to
Phil and gift to Paul.
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Any possibility of a sequel? At least the furtheadventures of Niki Perceval if not Phil?
| don’t see another fictional story, or that tydesequel. After more than ten years of thinkingwthdiki and Phil, I'm
pretty burnt out on that story. | am, however, kuog on a non-fiction follow-up to AKS. Readers a@nénds had a lot
of questions about topics and concepts used isttrg. So, I'm experimenting with a format whergelvote a chapter
to various subjects like Zen (as mindfulness pcagtiShamanism (including thoughts on Castanealagient aliens and
how religion may have evolved from Sirius contact] who knows, maybe even a chapter on Gnosticiimsame
Phil philosophy thrown in.

Interview with Tessa Dick by jami morgan

What struck me while reading Otaku Issue #21 was inane of us, not even Patrick with his wonderfeKD and Me"
festival talk, nor Frank Bertrand and his lettexstually met Phil. That seems crazy. This is owgadmg fan ‘zine and it
seems we MUST try to reach out to those who kneit®kruly keep his memory alive. So, | proposattfor each
future issue we get at least one comment, morsékjef interview with someone who knew Phil. Tat end, let’s start
with someone who knew him VERY well — his fifth afidal wife, Leslie “Tessa” Busby Dick. I've hddet pleasure of
communicating with her on Facebook recently andgsheiously agreed to answer a few questions.

EJM: 1 wonder, Tessa, if first you'd like to respondsbme of the comments and theories posted iragttesisue of
Otaku. Patrick made the point that maybe the Exegesl all the scholarly analysis isn't what weustidocus on. He
suggested we should look to Phil's novels, sinte afl, that is what Phil wrote and wanted to shaith us. Do you
agree?

TBD: First, thank you very much for writing. Phil wrdtes Exegesiss a scholarly paper, not for general
consumption. Furthermore, many of the notes thaeeen included really do not belong in the fiaswork. He
repeated material in different sections at diffetanes in an attempt to refine and organize himgits. Second, much
of that material is not original, but simply a tatement of Gnostic thought. One of Phil's maimrses was the work of
John Allegro, who shocked the community of Biblisaholars by claiming that the early Christiansshgred a
mushroom The Sacred Mushroom and the CiosBhil also read everything about the Dead SeallS@nd the Nag
Hammadi Library that he could get his hands ons ¢itbse personal friendship with Bishop PikeThis Be Heresgnd
The Other Sidealso had a strong influence on teegesis Finally, at the end Phil came under the inflieeat
Benjamin Creme's group and talked about the Maitvelyo would be coming soon.

Phil's novels already contain the seeds oEisgesisn a much more easily digestible forrdBIK andA Maze of
Deathcome to mind, along with his early noviéie Unteleported ManThe controlling theme of Phil's work was
always that some evil forces were deluding us,tocrga world of illusion to keep us working for theenefit, as in his
novel The Penultimate Truth

EJM: You just referred to the Exegesis as a “scholadyk.” | thought of the Exegesis as more of a jalaPhil’s
private musings — for his own his own analysis,foogeneral consumption.

TBD: Phil was hanging out with college professors, savanted to publish scholarly papers and a sclyababk, in the
areas of religion and philosophy. Phil's visionaxperience of 1973 was nothing new. In fact, hetréef paranormal
experiences throughout his life, beginning in eaHidhood, which he incorporated into his fictioli.he had lived to
finish hisExegesishe would have pared it down to a manageablevgirea clear thesis supported by the evidence. A
it stands today, it is merely a stack of noteslimes and rough drafts.

EJM: What about the Trust coming out with volumes ¢2@11/20127?) How do you feel about that?

TBD: Yes, they are releasing parts of the Exegesis-eatgd to run about 6 volumes— unfortunately, theyrmt
going to edit it as Phil would have done; mostlifating, not really editing, is what | heard. Ither words, nothing will
be deleted or cleaned up.
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EJM: Bertrand riffs quite a bit in his Otaku #21 lett@bout the image that is being projected of Plese days --
whether it's the New Yorker reviews, or the moviekw do you feel when you hear the constant nefadout how

"phildickian” this or that is? What does it mearybu, phildickian?

TBD: The media seem to be forming a cartoon versid?hdfp K. Dick that has little to do with his redentity. They
make him out to be a cross between Charlie Shegifam Cruise, instead of the unique person thaeaklly was. The
main thing that people need to remember abouti®tiat he had many questions and few answersweétils consists
of a search for answers. The movies often fedhiks name and the title of his story, with nothof his content. |
must admit, however, that | enjoy watching thenvericdogs likeScreamerandSecond Varietyboth of which were
based on his short story "Second Variety") haveetbimg to like. Blade Runnecaptures Phil's dark vision for the
future, whileTotal Recallcaptures his sense of humor, but | still haveseéhsa movie that embraces both.

EJM: And you are writing another book now? About Rinils this your memoir that you mentioned?

TBD: My memoirPhilip K. Dick: Remembering Firebrighéxplores Phil’'s 1973 visions and his workAi®scanner
Darkly. |1try to paint a picture of what happened withembellishment. In my forthcoming booKessa B. Dick: My
Life on the Edge of Realjtyl tell the story of my own

life as it led up to my willingness to believetiis visions. That work is difficult because my dhibod years were filled
with pain and terror, but the story must be tollil Reft it to others to tell the story of his lifeut | choose to tell my own
story in my own way. My new book, which will be ealsed in April, includes my life with Phil and ttnagedy of his
early death.

It will be listed on Amazon, Barnes & Noble andatlnternet book stores.

[Final thought from me, EJM:] So, even though | wasure that Phil would have published the Exegjasiall, or as a
“scholarly work”, 1 didn’t press the point any fboer with Tessa. | figured, who am | to argue? Tbiakhead David
Gill might want to comment on the “collating” /nadliting part, as | believe he’s involved in thejpod. There’s a bit
more on the Exegesis during the subsequent segjenitih the other folks who knew Phil.

Tessa Dick on Paranormal Radio by jami morgan

While | was emailing back and forth with Tessa @bfuary, she slipped on ice and “cracked her skadlshe called it.
After going to the doctor she found out she hadrecassion and actually did fracture her skull, @l as a couple of
ribs. We took a break from the interview while stes healing, but she told me she was schedulepieea on a
webcast called Paranormal Radio. She said she vbeubdvering some of the same topics: PKD, Gnaesti@nd the
nature of reality. She told me it would be withtBh writer Anthony Peake, author Demon | decided to listen and
share some of that as a tie-in. The program Isatdlhe Church of Mabus Radio Show, created bedgfritchett. |
must say for Phil fans of the VALIS/Pink Beam/Exggesort, this is worth a listen. It was certaialgtroll down
memory lane for me, as almost every topic they mVes also one | fictionalized in A Kindred Spifihy novel.)
Anthony Peake enjoyed their discussion so muchdame a “Tessa-thon” as he invited her to contiheeext day on
his web TV show, the Peake Experience.

| made several pages of notes, but | will onlyahiew highlights here. The links are still activelayou can listen if it
interests you. | highly recommend listening withi/¥ledia Player using the Alchemy visualization tfee program
open.

Mabus Show http://paranormalradionetwork.orq/2011/03/13/therch-of-mabus-tessa-b-dick--anthony-peake-
phillip-k-dick-immortalis-spiritus-tribute.aspx

Peake Experiencehttp://www.screencast.com/users/AeonByte/foldersd\E620BYTE/media/85136f20-b292-4537-
a3d4-faba38c3f8b2

They began by discussing Phil’'s earliest intenestriting and his story Roog. Tessa compared Atigistment Team”
story with Unteleported Man. On the Peake Expeggogram, the following day, Tessa discussed $alter-ego
_ ' S i
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Teddy. She thought this might be related to a aleaiuse incident Phil suffered around age fiveioby a teacher. (I
don’t think she said male or female on the progyaBhe referred to an incident with a school teattn was
incorporated irMan Whose Teeth Were All Exactly Alikeater this was corrected by a listener/friendwhid that was

In Milton Lumky Territory

After discussing the circumstances of Phil’s de#tay hit all the “odd” topics: Bishop Pike, Gnastieliefs, the break-
in (of course), that Schopenhauer was one of Rhls, and even how Peake felt he had some “cormmédt Phil
because of the character name “Anarch Peakauanter-Clock World Anthony Peake would have been a young chilc
when Phil wrote the novel involving future spiritdeader Anarch Peak. “Did he somehow see a fuhe®” Peake
wondered aloud during the program.

That kind of statement can seem odd indeed, iagnit for the fact this has happened to many peaopier an incredible
span of time. One person who had so many exp&sanith Phil in real life and “other dimensions’Ds Scott Apel
(Philip K. Dick: The Dream Connectionl won’t say much about him here, because ladiengthy interview with Scott
in the late 1990s that was supposed to run in IE8uefRadio Free PKDSadly, there was no Issue #8—Greg Lee
stopped printing the ‘zine after Issue #7. But ieltis including my Apel interview in this issue Otaku.

Scott thought Phil communicated with him in theasiretime and | had similar experiences—Phil dreamaall | had
four intense, prophetic dreams involving Phil whilgting my novel, including the one about how thi€S book title
came to be. | described that one in the last istaéso had a dream where Phil showed me a bddkgaViarina del
Rey Community Center— which | researched at the timd found several places that used that nameWriams
could not confirm a specific center that Phil migave frequented by that name, maybe some of #tere can add to
that.) Anyway, | reached for the book, in the ane&ut Phil told me it was too soon to revealAs with the AKS
dream, the intensity of hearing Phil speak to rteetled me and | woke up, but | was left feelingvéts my novel that he
was holding and | knew the story “must be told.”

*

Finally, I want to close with bit more about Pauilli&ms. Paul was certainly someone who knew Péailywell. As
most of you know, he served as Literary ExecutoPlailip K. Dick for ten years from 1983 to 199Bcan’t interview
Paul now because of his head injury and subsecpaelyt onset of dementia, but | can share an augtidrom a
previous interview.

Contrary to the message on his web page, Paultwllagrging and publishing as late as 2004, neddy years after the
bike accident. He published the third volume im Dylan performing artist serigglind Out of Timein 2004. He
actually wrote Chapter Zero of that book in 200@emember when he finished the introduction aradiriéto me.

| was privileged to be working with him a bit thegar when he also completed and publishied 20th Century’s
Greatest Hits© October 2000. Hit #9 (of his Century’s Top 49PKD’sMartian Time-Slip Paul was appalled that |
had not read it. “What makes that one so spdugliytou chose it out of all of Phil’'s novels as afi¢he Century’s
Greatest Hits?” | asked him. In the reprimandiorgetthat | knew him for in those days, Paul repli®dell, if you had
read it you would have an idea.” He softened repoase a bit on tape. Here is an audio clip fronmanview | did
with Paul in the spring of 2000, before the “Greatdits” book came out.

Paul Williams audio: http://soundcloud.com/zenwoman/paulwilliams-1/s-8z8o

Paul said that after speaking with thousands of PR3 over the years, it is a truism that regasdégsvhich novel you
read first, if Phil’s voice speaks to you, you witobably return and perhaps read what Paul dadlentire “PKD Meta-
Novel’—the body of Phil's work. He believes any mbyou randomly select is a fine starting placd,dalied MTS one
of Phil's “best realized efforts to examine the oful topics of schizophrenia, autism and time ispment.” InThe
20th Century’s Greatest Hit®aul referred to a quote, “things are seldom il seem*” as being the theme of Phil’s
over-arching, meta-novel.
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Finally, I want to close with the fact that Paulsrsdamant that the Exegesis should not be publishi&sientirety. He
said that after he and Lawrence Sutin poured dwvestacks of papers and notes that comprised thgeSis, they did
not feel that much more than what was publishd@ursuit of VALISSutin’s book, © 1991, The Estate) should be
published.

| was one of the ones clamoring for release obkegesis at that time (around Y2K), but Paul ungednot to get
involved in the petitions for release because théenmal was “incoherent and repetitive.” Tessaoeshthat sentiment in
my recent emails with her. The Trust, however, hdle the final say.

Thank you again for the opportunity to share sofrtbese insights with other Phil fans.
*** jami aka ej Morgan, author &f Kindred Spirit (the AKS novel)

Note: In the Spring of 2000, Paul Williams took n tours of what we called PKD Southland (inahgdCameo Lane
in Fullerton where the pink beam was seen.) Weudsed my then super drafty novel. It had just it A Kindred
Spirit, as a result of the dream (described in Otaku BMas a result of the dream(s) that Paul gaveheejtiote that |
use on the back cover of my novel: “l really ddidee Phil is aiding you from the spirit world.” wrote an early review
of The 20th Century Greatest Hiigr an online literary magazine and also posteshifmazon.com. The review is still
there.

*WS Gilbert 1878 musical drama “Pinafore”— the eafjuote is: “Things are seldom what they seeim skilk
masquerades as cream.”

Late Night Thoughts, While Listening To Opera? by Fank C. Bertrand

| have deliberately made the title an interrogatrecause | really don’t like opera. There, I'vielsia | don’t get
it. It's sung at a loud volume, in a high pitchdamsually in a foreign language. | really don’t geBut | should add that
| do like the overture music for opera and am aféigof Gilbert and Sullivan operettas, which | visitially exposed to
during high school. The drama club at Central Hsghool in Manchester, N.H., when | was there, dicuanual
production of one of Gilbert and Sullivan’s opeasttl very much enjoyed their British humor viaoanbination of
spoken dialogue and musical numbers.

And it just so happens that Philip K. Dick has entitan once made allusion to Gilbert and Sulliv&higl.S.
Pinafore (1878), specifically from near the begngof Act I, wherein during a duet between Buttgrand the Captain
of the Pinafore, Buttercup sings:

“Things are seldom what they seem,
Skim milk masquerades as cream;
Highlows pass as patent leathers;
Jackdaws strut in peacock's feathers.”

As | have written in other essays “things are selddhat they seem” is an apt, albeit brief, explietritical overview
of most of PKD’s short stories and novels. We walldlo well to keep it very much in mind when vead, re-read and
engage in discussion, dialogue, and/or debate diwdittion!

This is not, however, the only musical allusionliptK. Dick has made. If we attentively read hdlected
letters, we soon learn that he was a big fan ofag@nd operatic allusions are indeed sprinkled had there in PKD’s
fiction. There is one in particular that has bperplexing my late night thoughts. It's to be foundo Androids
Dream Of Electric Sheep? (1968) — (Note: PKD hdglhpaititle in the interrogative. Does the novsélf answer the

L =
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title’s question? Think about whom, if anyone, e hovel wants to own an “electric sheep” to thieeixthat they
would dream about it.)

Near the beginning of chapter nine Rick Deckarat ihe “enormous whale-belly of steel and stomeszhout to
form the long-enduring old “ War Memorial Opera Keuthis exists, at: 301 Van Ness Avenue San FBeocCA
94102; and, as John Fairchild writes in PKD Ota¥a, 8: “...the San Francisco Museum of Modern Art \wasally
next door to the Opera House when Phil was aliye:ierein a “slightly miscontrived rehearsal” ikitay place. As
Deckard goes in he:

“...recognized the music: Mozart’'s The Magic Flute first act in its final scenes. The Moor slaves
in other words the chorus — had taken up their sobar too soon and this had

nullified the simple rhythm of the magic bells.

What a pleasure; he loved The Magic Flute.”

That PKD would choose to allude to this particapera is not improbable. In a 5/22/1964 letteéhtoBritish SF
writer and critic, James Blish, he writes “...all &mt to do is find a way to this woman down the toa&ko is married
to a real nice guy and we listen to the Magic Ftotgether....” (Selected Letters of Philip K. DickpNM1 (1996), p. 74).
Then, in a 2/27/1967 letter he writes about som@f...rare tapes such as Bruno Walter’s [1876-1988tege of
Mabhler] performance of Mozart’s Magic Flute...” (ibjgb. 201); this is perhaps a reference to Waltirise 14, 1928
concert with the Paris Mozart Festival Orchesiféhat does appear somewhat unlikely is that a “bpohanter,” and all
the connotative implications of that label, wouttwognize and love The Magic Flute. But things ald@n, as we
continue to note, what they seem in a PKD novael;ame they for Mozart and The Magic Flute.

Mozart was born (in Salzburg, Austria 1/27/1736hann Chrysostomus Wolfgangus Theophilus
Amadeus Gottlieb Mozart. Good thing they didn’t bsisiness cards in 1791 (the last year of his, Md)jch is when he
composed The Magic Flute (Die Zauberfléte), an apetwo acts to a libretto by the German actogsintheater
director, and entrepreneur Emanuel Schikanederl¢1832). It's in the popular form of a Singspidedj(evalent to the
French Opera Comique), which includes both spoka&lloglie and singing. The premier was in Vienn&geptember 30,
1791 at 7 PM in the Freihaus-Theater auf der Wigadith Mozart conducting the orchestra and Schikdaneacting the
role of Papageno. Twenty performances were givafienna during the first month.

While Johann Wolfgang von Goethe was directohef\Weimar Court Theater (1791-1816), The Magice-lut
was presented eighty-two times. In fact, he likesbimuch Goethe started to write a sequel in 1ifi@8 Die
Zauberflote zweiter Teil, but it was left unfinighdue to difficulty in finding a suitable compoder the music. The
first production of The Magic Flute in America toplace in Philadelphia on March 7, 1832. Much nreently:

“...in 1987 the Swedish Folkopera offered Edinburgistival visitors a science fiction Magic Flute (in
Claes Fellborn’s staging), with Sarastro a scherbamgie in a space laboratory, in due course blgpvn
when Papageno tinkers with the controls.” (W.A.Zgid Die Zauberflote, Cambridge Univ. Press, 1991
p. 172)

As for Mozart's opera itself, P.G. Baker incisiyelrites:

“What we are really confronted with in The Magiatd is a deliberate reshaping on the part of
Schikaneder and Mozart of traditional folk lore dadtastische Geschichte into an entirely new form.
Between them they stood a fairy-tale on its endlaftdo posterity one of the most enigmatic, thoug
fascinating, operas ever written.” (‘Night Into YaPatterns Of Symbolism in Mozart’s The Magic feu
University of Toronto Quarterly 49, no. 2, 19799p)

And enigmatic it certainly is, a loose mixture @ditional fairy-tales themes, Masonic elementdightenment
philosophy, folklore, political allegory, and hecauest legend.
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Why then does Philip K. Dick make a prominent sitiu to it in chapter nine of Do Androids DreamEDéctric
Sheep? The ostensible answer has to do with oR&EDfs two salient themes, what is a human beingn@mrness).
Deckard is at the War Memorial Opera House on Jg2,&2021 in search of a Nexus-6 android. Her nsnh@ba Luft
and she’s singing the part of Pamina in The Magitef

Miss Luft is one of a group of eight Nexus-6 andsahat escaped from a settlement near New New ¥ior
Mars, and are now living in northern California.eSk described as “An opera singer allegedly froenn@ny. At
present attached to the San Francisco Opera Corh(dmy8). Upon hearing her sing Deckard “...founthkelf
surprised at the quality of her voice; it ratedhathat of the best, even that of notables in hikection of historic tapes”
(ch. 9). After the rehearsal, when he is able fowéth her in her dressing room, Deckard tells $/isuft, “You compare
favorably to Schwarzkopf” (ibid.) [allusion to Dardisabeth Schwarzkopf (1915-2006; photo at |&grman born
soprano who first sang opera in America in Octdi®55 with, yes, the San Francisco Opera Companyoffieial
debut was at The Royal Opera House, on JanuardQ¥® as, yes, Pamina in Mozart's Die Zauberflofapn, more
ominously, he notes:

“Her tone held cold reserve — and that other cetdch he had encountered in so many androids.
Always the same; great intellect, ability to aogdish much, but also this. He deplored it.
And yet, without it, he could not track them dotvifch. 9)

This is foreshadowed earlier in the novel when Jsktdore notices about Pris Stratton, another efescaped Nexus-6
androids, that:

“...something else had begun to emerge from her.
Something more strange. And, he thought, more dalplle. A coldness. Like, he thought, a breath

from the vacuum between inhabited worlds, in femih nowhere. It was not what she did or said
but  what she did not do or say.” (ch. 12, emphiastsiginal)

Later, when Deckard is trying to work out the “thstion between authentic living humans and huméconstructs”
(ch. 12), he thinks he has discerned a difference:

“Empathy toward an artificial construct? He askeddelf. Something that only pretends to be alive?
But Luba Luft had seemed genuinely alive; it hatwaorn the aspect of a simulation.” (ibid., empkasi
original)

Note, Deckard refers to Luba Luft as “it,” not skgen though iseemed genuinely alive, whereas Isidore refeBsit
Stratton as she.

As usual, in a Philip K. Dick novel, all this geates more questions than answers. What do “aspact
simulation” and “genuinely alive” mean as a distioe between humanoid constructs and authentic livingdans? Why
use Mozart, The Magic Flute, and Pamina to spedificepresent this distinction?

Judith Eckelmeyer aptly writes, “The answer magpart be that the contemporary mind seeks tovesbke
guestions raised by the confusion and obscurgypieriences in this work. In part, there is alsmething about the
opera which makes it a kind of puzzle or toy....t{tuction to The Magic Flute: 1791 Libretto by Erel
Schkaneder, by Wolfgang Amadeus Mozart. New Yodwia Mellen Press, 1979, pp. X-Xi).

The truly perplexing and enigmatic part, howevwthe Pamina/Luba Luft juxtaposition. Princess Pans the
daughter of the Queen of the Night. Miss Luft waeated” at a Rosen Association “parent autofattonyMars (ch. 3).
Pamina is kidnapped and held captive by the higgspBarastro in his palace. She attempts to ednagdails, caught by
the Moor Monostatos, chief of the temple slavesaMiuft escapes from Mars to Earth and assumeslief an opera
singer but is tracked down by the bounty hunterkaett Pamina is eventually rescued by Prince Tawiith the help
of Papageno, the Queen of the Night's birdcatdiéss Luft is shot with a laser-tube by Phil Resobt Deckard, in the
Art Museum (next door to the Opera House) elevatior 12).

-
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More to the point, Deb Richard writes that:

“In the character of Pamina, we find a surprisinglgdern, liberated woman who embodies not only the
traditional virtues associated with the fairytadesl theatricals of the eighteenth century, but also
possesses many admirable  attributes admired amgthsafter by women of today.... Clever, loyal,
honest compassionate, demonstrative, brave, aadfagt.” (“What's a Christian to do with The Magic
Flute? Masons, Mysticism, and Misogyny in Mozaliast

Opera,” pgs. 13-16. Accessed 3/25/2010, at: walmBedu/naugle/pdf/Magic_ Flute.pdf)

The correspondences between Pamina and Lubatherfefore, are more tenuous than salient, and dorétus
a decisive answer, unless we choose to focus ocotieept of empathy “toward an artificial constfiand the
ontological implications of “pretends to be aliwegrsus “seemed genuinely alive.”

PKD: TDC — A Second Take on Scott Apel'®ream Connection
By Jamelle Morgan (aka RFPKD New Mexico correspaoide

Never underestimate the “Phil factor.” And if ysonder what that means, D. Scott Apétisilip K. Dick: The Dream
Connectionis as good a place as any to dive in for a bigdd%r instance, just as Editor Gregg Lee andréwe
discussing pulling the 1987 book out of mothbaiid taking another look at it, Scott announced hre-ieleasing the
book as a trade paperback this spring. That’shepmicity.

Who among us has not thought of a favorite PKD baokl had it turn up at a used book store? Batptbre you dig in
and learn about Phil’s real-life experiences, teakier the Phil factor gets. Synchronicity becemeeper and more
Dickian. Scott found out first hand — with botfak@hil and post-Phil encounters — and those adsarg the essence of
The Dream Connection.

EJM: Some RFPKDRadio Free PKDsubscribers read your book when it first came and serious Dickheads may
recall that you were a contributor to the origiRKIDS newsletter. Others will discover you and TidGhis second
release. So, let’s start by going back to thosky éays in 1977 when you first met Phil. You wgust a kid then, right?

DSA: Well, | was 25, just out of college and my friendwh Briggs and | had been working on a book progatied
Approaching Sci Fi Author®r a couple of years. To put the time frameenspective, this was pre-Star Wars; a time
when sci-fi was still pretty much a cult intere$t/e were sending out letters and lining up intemgevith several
authors who lived in or near the California Baysar&o, one day | come home and my Mom (I wasdiahmy parents’
house at this time) said your friend Phil callégaid, “Who? | don’t have a friend Phil.” Momida“He just said, ‘Tell
Scott his friend Phil Dick called.” Of coursewias blown away. We still had some trouble getthmginterview set up,
because he tried to back out a couple of timed. hBugirlfriend at the time, Joan Simpson, helpedvince him. |
remember she told us it would be the best thindpiior right now, since he had been brooding and noklaly and was
having trouble writing at the time. Anyway, hedily agreed to let us come to his home in Sonondadanthe interview.
It turned into a 2-day session with us staying oigit at his house. | described the whole expegen detail in the
book.

EJM: You intended to just ask basjaestions about how he wrote his science fictiom this led into an entirely

different area when Phil began talking about higegiences with psychic phenomenon, something yoo'tdanticipate
when you set up the meeting, right?
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DSA: First of all, we didn’t anticipate the enormousd#énat which he wanted to talk about these thirfgscondly, we
never anticipated the enormous depth at which heegao approach some of these subjects. Scietmnfand
literature became just a jumping off point to tabout religion and philosophy. With most of thhestwriters
[interviewed for the project] we were lucky to @et hour interview. With the really good ones, liked Sturgeon and
Norman Spinrad, we were doing 2 hour interviews pegause they had so much to say. But Phil, bypesison, had
four times as much to say. Sturgeon was pretty/tapped out after the two hours, but with Phille&l over eight
hours on tape. And we just decided that was theeplo stop because it became obvious we couldrdmbie damn
book just on Phi. So, yes, we certainly were tadigsurprise by the depth at which he wanted toudis the material.

EJM: You were interviewing him in 1977 and Phil’s liféeaing event occurred in February/March 1974. iFogdent
he called the “2-3-74” event. So, all of this vpastty fresh at the time, right?

DSA: Exactly. In fact, the interview imhe Dream Connectiois THE most complete and most in depth descripdion
those experiences that has ever been publishedhangwHe may have had longer conversations witheclfriends of
his, like Paul Williams, but as far as what'’s lasten paper and anyone who wants to understand gxpsgiences and
doesn’t read TDC isn’t getting the full story. I'wery proud of that fact. That this most contr@varpart of the man’s
life is the part we took most seriously, serioustypugh to print it in its entirety.

EJM: And it certainly is controversial, because mantisforiginal hard-core fans are really uncomfortablth his
later works and believe he had some kind of physichiological episode or that he was even insahtgere’s the whole
gamut of how people react to that part of his liBut, in TDC you came away feeling he was quiteesa

DSA: Oh yeah. There is no question about it in my miAdd, | can make a claim like that if only becatbave a
degree in psychology and I've worked in mental as\d. They train you to tell the difference betwpenple who are
sane, people who are insane and people who argacsiane. Phil was not in any way crazy. Theag bbe some
biological explanation for some of his experienges) know a brain embolism or over-medication. Hot a medical
doctor. But, | do know the man was absolutelyasiadn his belief that he had an experience thatimaome way
outside the realm of normality. He did his besti¢scribe it and devoted most of the rest of fesdf his life trying to
put it in some kind of perspective and context.

Now, if you turn to a book lik€osmic Consciousneby [Richard] Bucke, | believe his name is, a clagsithe field, he
writes descriptions of any number of people whanel® have had some kind of unusual experiencégyTe pretty
much all the same and they're very much like Phillfiey all feel they’'ve had some type of revelasio Now whether
they’re medical or chemical, physical or spirituzi all of the above — nobody knows exactly what gtuff is, yet the
experiences all have similar characteristics.s#g Phil is just another one. He had the gatgefeption open, given
whatever cause and for whatever reason. Butrtihiogy was not something that should be considersane. It may be
the next step in human evolution to get peoplédeirtminds and into the cosmic consciousness.

EJM: Phil ranged all over the place, not only in hisw@nsations with you but also in the Exegesis andAhlS trying
to decide if his experiences were extra-terrestiaontact with some disembodied entity.

DSA: Yes, was it a disembodied spirit, was it his owingarnation memories, was it totally drug-induceds it aliens
contact him — this was a man with an enormous in&gin. So, when he came up with a theory he tdedatch it to
the facts, because he did have some kind of sficetitiining. He would think of a theory and thiee'd compare it to
the facts and eventually discard most of it, wHittink maybe a lot of people who read about PHdter life fail to
understand. He was approaching all this stuffwery scientific manner by applying his theorieshte data and then
discarding most of it as irrational. | like tortkiof it as entertaining an idea. He wasn’t congththat aliens were
affecting his mind or that Russians were transngttvorks of art into his head. That was a thedrlge way he tested a
theory was to try it out — wear it like a suit ddthes for awhile and see how comfortable it wasentually the flaws
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would appear. In fact, he used the clothing metapke would find a loose thread and pull on itiltthe entire suit
came apart. Then he’d discard that and get a réwf £lothes.

EJM: You devote about 75 pages to the interview that pdace and then conclude with an Afterward on the
conspiracy-cloaked Russian Xerox Missive. In il Rir actually Joan (his then-girlfriend) referrexthat particular
theory as the “really important part.” Can you lexpwhat that was all about?

DSA: (pause) No, | really couldn’t. (long laughter frdroth of us.) That was just another piece of dathe hopper.
Who knows what that was all about? | couldn’t elsegin to explain it. [NOTE: Paul Williams doesweinto the
Xerox Missive extensively in his bodbnly Apparently Redbr anyone who wants to further explore that ppint

EJM: And, what state was VALIS in at the time of yonterview with Phil?

DSA: Well, that's a complicated subject, but it is gdeled out in great detail in TDC. He had writeebook called
Valisystem A which | believe became, in p&gdio Free AlbemuthBy the time he releas&(ALIS his thinking had
changed so radically that the two books appearée wompletely different. At the time we interviesvhim, he had
finished Valisystem A, but wasn’t happy with it.elnew there was more to it, but didn’t know whad Ae wanted to
take it in a different direction, but wasn't surbeave.

According to Russ Galen, Phil’'s agent for many geRhil told Russ that it was our interview thalpled unlock his
creativity and made him think in different direct8y and actually enabled him to throw it aside stad from scratch
and rewriteVALIS

EJM: Wow, now that's heavy. (pause) That really bringghe issue about David and Kevin and your feslithat at
least in part, you and Kevin Briggs were incorpedainto David and Kevin ofALIS

DSA: There’s a couple of lines right out of our intewiwith him that comes right out of the mouths ofvidkkand
Kevin in VALIS. Plus, most of the exploits WALIStook place in Sonoma. Kevin [Briggs] called mel aaid, “Guess
what! We’'re characters in the book.” Then | rgaahd it was very clear to me that he did usesusharacters. And,
then | talked to Phil — | called him on the phonand | said, hey, | know how you work, that you usa life people.
And | know how you combine people occasionally iobaracters in your fiction, but | want to knowthss David in
VALISactually David Scott Apel? And, is this Kevin fgefevin C. Briggs. And he said, “Sure are.” $gpt it
directly from him that these characters were adtlpartially based on us. Now, Tim Powers and K@eter have also
claimed that the characters are based on them.| Amolw they're the more famous ones — the bettdrlanger term
friends of Phil’s than Kevin and | were. Yet, whieasked Phil about it, he was confirming that hkeast used us in
part, combining me and Tim Powers into David artdrJend Briggs into Kevin.

You know, | hate to make a big deal out of thigloh’t want to sound like one of those people whwaving their

hands for attention, yelling “Me, Me.” | just wapéople to know the real story. Because I'm stiteatime, even Jeter
and Powers didn’t know the whole story. That’s &lhd, I'm very proud to be associated in Phil'sichwith Tim
Powers. He’s an enormous talent. We've sinceanxgkd letters and it’s a point of honor for me ®iait would

connect us in that manner.

EJM: Ok, let’'s discuss what you call Phase Two — theseésection of the book — dealing with dream telepaDo
you recall who first mentioned the topic? Did Rhigntion dream telepathy or did you?

DSA: No, I think | did, because a good friend of minetera book calle®ream Telepathynd we wanted to know if
Phil had read that. Actually, Phil mentioned tbaaept and | said what you're talking about souikgsthe same thing
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in the book by Alan Vaughan where he covered erpants by several scientists who actually transnitr@ceive
material in the dream state. So, it was sometRimgwas definitely aware of.

EJM: | bring it up because it’'s crucial to the next gdaf what happens in your book, AFTER Phil dies.

DSA: Well, any condensation of those experiences rumsisk of sounding crazy. Which is why | took tirae and the
effort to detail the entire range of experiencethabook. Any kind of summary here will make itiad like something
from the psychic friends network or a bad moviensgsycho-thriller made for cable TV. But, yeggear or so after
Phil died | began having dreams about him and afgojects he had talked about. And, as someonéathdeen
keeping a journal of dreams for over 20 yearsjd pagreat deal of attention to them. | was ableléntify them as very
different from any other type of dream | had evad land therefore paid even more attention to tAdmy all seem to
revolve around these ideas of Phil communicatirth wie. So, you know, I'm fairly open-minded, aretidled, OK,

I'll entertain the idea. But, what really made mind up to even pursue this was the tremendous auafb
“synchronicities” that started to cluster around Bhick related activity. | couldn’t ignore thenlks between what was
happening inside my mind and outside in my own mment. So, at the risk of looking like a foobasething | excel
at — | decided Phil had some kind of message thatdnted to get through. So let’s just go ahealitake the next step
and try to find a medium — which for some peoplpashaps a contradiction in terms. But, sincedvkilan Vaughn
who wrote the boobream Telepathyl contacted him and set up meetings with a nurobdifferent mediums and
eventually | got some decent evidential data.

[Note: Now, | won’t attempt to cover this vast amoof “evidential date” here. That is Phase 3 &kes up nearly half
of the book. That's for you to fully explore, ifterested, ifPhilip K. Dick: The Dream ConnectionVhat | can say is
that just as Scott believes Phil was completely sard rational, | found Scott to be quite conviggimcredibly honest
and sincere—both in the book and during this ineew— discussing his experiences with mediums atedrgits to
contact Phil on the other side. And Scott wondaledd about why so many people had similar expeés.]

DSA: You know, | thought it was very interesting thaeafPhil died, others wrote about Phil making cotga.
[Michael] Bishop, [Richard] Lupoff...was this sameyphosis affecting them? Maybe because he WAS rgakiiig
splash in a psychic pond and ripples were goingmhts friends. | just happened to be close ehdaget doused.
Others were far enough away to just see the ripples

EJM: And now looking back on it, what do you think tinessage was?

DSA: He wanted his friends to know he was OK, that lwedothem and here’s some evidence that theresigfiér
death. In some sense the whole story, in trueBbi fashion, transcended even the idea of intergexperiences, he
wanted to come back and prove his philosophy, tilié Ise spent his adult life writing about. In sersense, it's like a
footnote to say: “By the way, I'm back and | waghti.”

[Note: I first read TDC in 1997 while engaged in own series of Dickian synchronicities—*‘meaningfoincidences”
as Scott described them. It was truly weird sin@as working on a concept for my own novel whigal$ with Phil
making contact from the hereaftéy Kindred Spirif. When | started writing it, | had no idea sonypathers had
tackled the topic of Phil “coming back.” Of cour$evas just learning how pervasive the Phil facsoTDC includes an
essay by Ray Nelson, co-author with PKDTdre Ganymede Takeoyér which Phil visits him in the dream state
urging him to write a sequel the Man in the High Castl®ased on notes they once developed in a wrigeosp. Just
good essay material? Nelson later confirmed tdt3lcat he started working on the sequel becausestperience with
Phil was “so real.” I've since learned that Paulldms, former literary executor for Phil's estated founder of the
PKD Society (and rock historian extraordinaire)pesenced untold synchronicities, at the least,artdnes actual
feelings of contact with Phil, during the yearsspent on the PKD project. | mentioned some oftthiScott during our

conversation.]
-
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DSA: Now, what you're saying about you and Paul Williams atlter people, that’'s what I'm talking about.
Synchronicity is not unusual among writers or amorgative people. It's actually quite common ia teative fields.
What IS unusual is that so many people who knew Bhwere fans of Phil, have these experiencestetad around
Phil Dick material. Most writers, when they exgerce synchronicity, think it's a sign that theyire the right track,
discovering meaning somehow and doing what theuldhee doing. But, what interests me is how maegpe, who
are fans of Phil, have experiences like this relaiesctly to Phil Dick material. It's another stepyond just
synchronicity. It's the added Phildickian elemantl the real sense that life is becoming like & Pick novel. You
know, am | dealing with Palmer Eldritch? In Phiiterlife is he a benign interfering god or likalier Eldritch who is
going to haunt me for the rest of my friggin’ life?

[Note: Scott says the experiences stopped oncelvlesped the book in 1987 and he felt closure &b ten-year period
of his life. He went on to other projects, writingarly 600 video and movie reviews for 8&n Jose Mercury News
writing plays and even appearing in some Killer Bunes he became notorious for reviewing. So, vayisit the book
and the strange PKD experiences now?]

DSA: A whole new generation of readers are discoverimgdn their own or thorough the Internet. Thefitime |
published the book it was truly a labor of love, trigute to the man—~Philip K. Dick and | didn’t eaif | made a dime
of profit. This time my motives are a bit more g@rary—I would like to make some money.

I've started up this new web-based independentlgmads publishing business. In addition to thi Pictk book, I'm
offering Chaos and Beyon@n anthology of Robert Anton Wilson material, awn Killer B’'s video guide, and a real
Phildickian science fiction comic novel callstFU, which | think is one of the funniest damn thindgve ever read.
And, finally, | do intend to publish that collecti@f interviews with the science fiction authof@ere is so much
brilliant material from the writers, material trettould not be lost or forgotten. So, for now,dtjuope to get my small
press off the ground and make a success of it.

[This interview was originally written in 1999 f@reg Lee’s ‘zineRadio Free PKDScott Apel did republish TDC as a
trade paperback in July of 1999. Jami tried toigebntact with him to find out what he is doing$le days, but had no
luck with his old Impermanent Press, nor by comtactheSan Jose Mercury NewA Facebook page for Scott Apel is
not active, only a Wikipedia reprint (fan page) dpdking it” did not work, jami said. If anyone hasrrent contact info
on Apel, let us know.

ej “jami” Morgan, now a full-time writer with hervan small press, ZiaLink Ink, was formerly a teleearsanchor and
journalist and also a government “flack” (spokespar) She released her no¥eKindred Spiritat the first Philip K.
Dick Festival in Colorado in 2010. She too is ieglsome closure with the Phil factor, she saysy tiat her story has
been told.]

Philip K. Dick: Exhilaration and Terror of the Poshodern— An Informal Review by John Fairchild

RegardingPhilip K. Dick: Exhilaration and Terror of the Paabdernby Christopher Palmer—I couldn’t get
very far into it.

| first read Chapter 7 due to its titte—"EatingdaBeing Eaten: Dangerous Deities and Depleted Goers’.
I’'m not sure what, if anything, | got out of it. iBichapter discusses the novels only, with the gtiae of one four-line
mention of “Rautavaara’s Case”, and that entry aplyke of cultural relativity.

No mention, in the chapter or the index, of “Ther$to End All Stories for Harlan Ellison’s Antredy
Dangerous Visions”, where a female character eats hich would seem to be a m_q_jg omission. Natioa of the
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short story “Novelty Act”, where the character Emvisions Mrs. Thibodeaux devouring both him anatlaer male
character (figuratively). In both these stories’'ye got female characters devouring male characéssuming God is a
male in the Ellison story. “Faith of Our Fathewsily shows up in a footnote and not in this context

| started to read Chapter 1, “Philip K. Dick aheé Postmodern” and just couldn’t finish it. He realstatements
like “Today we live in the epoch of the postmodeand are subject to the condition of postmoderhiReally? | don’t
think we’d get much agreement on that one. Attlaathe circles in which | travel.

Maybe if someone cared about the subject of pas#nmism it would strike one as a better book. Siigect hit
academia after | graduated, and | can’t claim tdewstand it or care about it. | can’t see howiimportant and no one
has ever shown me that it is.

The index is a mess. A large number of the enare alphabetized under Dick, which appears twbaal
currently. But then you have words such as madbeisg) found undeartian Time Slipwhich itself is found in the
Dick section. You wind up always looking in twdfdrent places in the index. You have to. ThedMBucharist
(Palmer doesn’t capitalize the word, although didiries do) is not found in any section of the ineeen though it is
used several times in Chapter 7. Very sloppy.

When | first saw this book | wondered how it cohlve been around since 2003 and not have madgerbi
impact on the PKD world. Now | see why.

NOTES & COMMENTS

“Best Science Fiction Short Stories edited by PhpiK Dick” by Patrick

Of course Phil never edited an anthology of scidintien stories. But he did have ideas as to vgoae of the best
stories were. | found the list below in an oldetmiok | was paging through.

Rog Philips “Rat in the Skull”

James Blish “A Work of Art”

Ray Nelson “Turn Off the Sky”

Robert Gilbert [unidentified but quite possiblydéks and Rilk”]
Anthony Boucher [unidentified; Phil calls it “tistory about the robot and the miracle in the cave”]
Robert Heinlein “Up By His Bootstraps”

Lewis Padgett “Time Locker”

Harry Bates “Alas All Thinking”

P. Schuyler Miller ~ “As Never Was”

A.E. van Vogt “The Recruiting Station”

Cyril Kornbluth “The Little Black Bag”

A.E. van Vogt “The Ghost”

[Titles from “Will the Atomic Bomb Ever Be Perfedg letter to James Blish June 7, 1964, letterrinagt, addressee
unknown, dated September 13, 1973; no citatiofiffarn Off the Sky” though.]

“...which they ate with a runcible spoon” by John Farchild

The children’s poem “The Owl and the PussybgtEdward Lear contains the line”...which they aféhva runcible
spoon.” This was a nonsense spoon invented bydreha definition was later given to the word.

The name Leo Runcible frofilne Man Whose Teeth Were All Exactly Ajlils¢ had to have come from this poem. |
don’t remember seeing a connection between thesbéfore. We do know that Phil was an avid readea child and
he would almost certainly come across this podime been unable to find any other earlier refeeeatsewhere.

.
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Random quotes compiled by Patrick

[More from that old notebook: | found the followiggiotations | had copied down, God knows when. ugho I'd
include them here for the hell of it.]

When | do a novel, | am “there,” within that workinong its people, involved in its idiosyncratistmms, etc. | am not
thinking about it; | am participating... Like thegys my books don’t signify anything; they simplyar(Letter to Terry
Carr: November 20, 1964)

The love of money is the root of all evil. Thestef possible big money is the root of all mamisanity.
(Letter to Andy ___: May 21, 1968)

Someday I'm going to get my article published: Bming to prove thatinnegan’s Wakés an information pool based
on computer memory systems that didn’t exist untientury after James Joyce’s era; that Joyce lugggd into a
cosmic consciousness from which he derived tharigspn for his entire corpus of work. I'll be fanas forever.
(Divine Invasionschapter 1)

Dick’s main characters are engaged in a battlenkytfor their lives, but also to save the basiegaries of existence.
They are doomed to failure in advance. (Stanidlam, Microworlds pp. 79-80)

Divorce should be listed in REVELATIONS as onelwé tribulations of the Last Days along with firagrfine, plague
and flood. The five horsemen, not four. | cart gee the horseman titled “divorce;” he is holdimdpis arms a great
scroll reading SPOUSAL AND CHILD SUPPORT COURT ORBEand he is grinning to bet hell. (Letter to Chatrl
Platt: December 4, 1978)

Every time | try to care about a spiritual mattéalve to bust my ass earning more money. (Fourmhgrine 1975-76
letters)

| received in the mail Richard Nixon’s autographiethl wrote and asked for a year ago. Turns cgialntographs are
fakes; he has machines which mimic his signattiteere is a Phil Dick s-f story there somewhereettgr to Russell
Galen: August 22, 1979)

In many ways, Phil Dick is to psychedelics and sogefiction what William Burroughs is to hard druagsd mainstream
literature. (From &ui magazine review of Flow My Tears, the Policemard $@aioted by Phil in a letter to Sharon
Jarvis: January 12, 1976)

I've always feared that someday one of my novelald&zoome out with my name as Philip K. Duck on toger or title
page. (Letter to Ralph Vicinanza: May 4, 1976)

Yes, there is a basic satire and humor throughquivriting. Like Abraham Lincoln, | have to see tlumny side of life,
the pataphysical side, or otherwise the tragedyntany little sorrows, become too much for me. @danPsychotic
fanzinecirca late 1967-68)

Author Profile, circa 1972, from an Ace Book editim of Vulcan's Hammer:

PHILIP K. DICK is one of the more unusual talemsomg science-fiction writers. Anthony Boucher cterizes his
work as showing “a fertile speculative mind...pluse tthilling symbolism of absolute nightmare.” Aident of
Berkeley, California, he divides his time betweénvariting and his enthusiasm for recorded musics short stories
have appeared in all the leading magazines. -
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“...I must mention Dick’s pessimism as well. Whilen&rica was set to conquer space and be the fipitta man on
the moon, Dick was painting bleak pictures of tiieife; of terrible existences on the outer plar@is)oredom and drug
addiction, of little flying cameras following yowerywhere, of complete environmental degradatiothefearth, of
huge multi-national corporations ruling our existen.”

Alesandro Jodorowsky on Dune:

“I wanted to do a movie that would give the people took LSD at that time the hallucinations thatiyget with that
drug, but without hallucinating. | did not wantD3o be taken, | wanted to fabricate the drug'eef.” (Jordorowsky
needs to write and direct UBIK. Like that will eMgappen.)

“Jared Loughner's World of lllusion ... and Ours.” by Jack Shafer Slate: Jan. 13, 2011

The Matrix, Harry Potter and the Sorcereran8f and Inception. As long as we're using Jaesllloughner's tastes
in philosophy and literature to probe his psyched-#m not saying we shouldn't—let's scrutinized own tastes, too.
I'm not suggesting a Mailerian equivalence betwemighner and the average man, so stop composingdteae-malil
to me right now. But Loughner's obsession withraléve realities, his idea that the universe ifleaale and a function
of an individual's will, is mirrored almost everyeie we look in pop culture.

According to aMother Jonepiece by Nick Baumann, Loughner believed in "lugidaming,” namely that
"conscious dreams are an alternative reality thpraon can inhabit and control." That may soukeltihe currency of
the insane, but it's the stuff of our most popelatertainments. Lucid dreaming served as the fdiordéor the fifth-
best grossing movie of 201dception.

Today'sNVashington Pogtalls reality-bending novelist Philip K. Dick—tla@ithor of such classics &sne Out of
JointandUbik—Loughner's favorite writer. While Dick produced shof his short stories and novels for the pulsgre
he has recently been acknowledged as a mastee@itiire by the Library of America, which has psbéd three
volumes of his work. In Dick's fiction, character® trapped and liberated as the realities arduem imelt, buckle, and
turn inside out. He defined reality in a 1978 esssythat which, when you stop believing in it, sidego away" but
characteristically amended the thought severalgoapds later, writing, "If you can control the meanof words, you
can control the people who must use the words."

An erudite overview of Dick's published in tdew Republien 1993 captures the writer's oeuvre. "To enten\aeh
by Philip K. Dick is to enter a zone of disappegnmorlds, nested hallucinations and impossible Hioops," Alexander
Star writes. "Dick systematically blurs the boundsubetween mind and matter, between storms ipsiiehe and crises
of the atmosphere. The coiling search to set thiighd is doubled and redoubled and doubled adzick never met a
story that ended or a regression that was finite."

If Jared Loughner was living out the Dickidmlpsophy to a schizophrenic extreme, so, it appedfid Dick. "Phil
was not crazy by any standard | would dare applyites biographer Lawrence Sutiniivine Invasions: A Life of
Philip K. Dick, citing his interviews with a psychiatrist andsyphologist who saw Dick during two difficult ped® in
his life. But Dick told his third wife, Anne Dickhat he had been diagnosed with schizophrenia whieigh school. It
was a very hot topic with the writer. "Phil was bghondriacal about his mental condition,” Anne s¥itien she was
admitted to a psychiatric facility for assessmé&itk speculated that he was mentally ill, perhaggzophrenic, and
that he should be hospitalized, Sutin writes.

In one letter quoted by Sutin, Dick grumblesat how his wild behaviors had earned him the tamn "of an
advanced schizophrenic who believed everyone wasg against him." Dick self-medicated on drugsrhost of his
adult life, even trying a vitamin regimen, to bhat self-diagnosis of schizophrenia. He embracedehching of Swiss

psychoanalyst Ludwig Binswanger, who, Star writbsieved that schizophrenia involved a disturbandbe patient's
: o N
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orientation toward time." He had religious visioogimed that his mind had been invaded by a "tramdently rational
mind" and believed he had been possessed by thégir&lijah.

Again, I'm not equating Loughner and Dick but tgybo establish how Dick harnessed the schizophswiarldview
of mirror-worlds, parallel universes, and scrimsibe scrims behind scrims to power his fictionDieck's world, the
schizophrenic response to the world is not jusimabyit is heroic—and doubly heroic when the protagt breaks
through the reality barriers that have marginaliaed.

Thanks to Dick, pop culture caught up withissphrenia and, thanks to Dick's followers, surpdst In Dick's
world, the paranoid view the almost always the stisme to embrace. Elements of Philip K. Dick carfdund in such
recent movies aghe Matrix in which a dreamer who is being fed upon by maehis awoken to fight and destroy ther
in a cyber realm. IIDark City, another dreaming protagonist discovers and carthatsuper intelligent observers who
experiment on hundreds of thousands of people bggieally erasing their memories and reconfigurihg simulacrum
of a 1950s Chicagoish city as they sleep. Hollywbasd turned other Dick works into reality-bendingvies, including
Total Recall Minority Report andA Scanner DarklyAccording to IMDB, a remake d@fotal Recallis in preproduction.

What is the TV showostbut a six-season treatise on what is real and igh#wision, who is mad and who is sane,
and what the limits of logic and faith are? In Hherry Potterseries, the young wizard discovers a parallel woididien
to normal humans in which an evil power seeks girdg and enslave the inhabitants of both worldee®©movies in
which reality is faked, augmented, and otherwiseredl includerhe Truman Shoyrhe GamgeandAvatar, in which
even the crippled can walk again. And I'm not em@fuding the hundreds of movies in which ghosketas into their
realms or any of the physicists who speculatedbatvorld is just a projection of some higher, mdltnensional
universe.

According to th€ost Loughner especially loved the moWéaking Life which chronicles one man's adventures in
the dream pool, as he walks "in and out of dreaxgloring ideas about the fleeting nature of idgriti

Dreaming your way to a magical space was dyr@ahackneyed notion by the time Dick startediagiin the 1950s.
Alice dreams her way into Wonderland, Dorothy'sansrious mind transports her into Oz, and the FRaartransports
Wendy and her brothers to Never Land as they pedpasettle down for a night's sleep. In all trstw®ies, the young
heroes struggle against the sometimes temptingetsmes frightening alternative reality until thesebk free and return
home. So satisfying were these tales that theileacds demanded—and were given—sequels in whide Adorothy,
and Wendy all return to their other, truer dimensiand were tested again.

Everybody shares Loughner's appetite foritifanother dimension where they can be in con®ak difference
between Loughner and the man in the streets ighibanhan in the street can easily distinguish betwbe imagined and
the real—something Loughner appears to have s&dggith. When our minds occupy alternative reaiti®e know it's
only a movie, only a book, only a philosophicakttrar only a flask of physicists' moonshine. Whenvisit alternative
realities, our grips on this reality grow firmerhéh Loughner goes there, | suspect he strips arfemtal threads and
loses his hold on our world.

What's it like to live on the leading edgegpafanoia? From his perspective, what does his 6-t8H look like? Is it a
collapsing cube or does it stretch beyond the it&fth

An interoffice audio-memo...
Dear Phil,

I've been reading through your Exegesis lagsign though doing so directly contradicts a spégetve not long ago
wherein | insist that only your fiction is importan still believe that is true and | am pleased¢e that you agree with
me insomuch as some sizable chunk of the Exegasigdu exploring your own fiction looking for clue$his leaves
aside, naturally, the whole question as to whebherot the Exegesis itself is fiction. Or, perhageether your fiction is
actually real.

| wonder about this issue based on a numbeominents you make in the Exegesis.

-
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My God, my life — which is to say my 2-74/3-74 expace is exactly like the plot of any one of témiy novels
or stories. Even down to the fake memories & idgnt’m a protagonist from one of PKD’s books.

Hmm. So which came first, Phil, the life of PKDtbe books of PKD? | have no idea myself, reahd I'm not sure
you did, either. Then there’s this:

Ah! In UBIK locating the Ubik messages in cheap ooencials was absolutely right on. | couldn’t have
“guessed” more accurately. It is obvious thatreéred author of UBIK was Ubik. It is a self provingvel; i.e., it
couldn’t have come into existence unless it ware.tr

Wow! Now in this case the question is which cairst,fUbik or Philip K. Dick? Or, rather, did yawrite UBIK or did
Ubik write you? It seems like you want to sptietdifference when you suggest:

...& no wonder | saw how my 3-74 experience resemhlBiK! I'll bet | was able to write UBIK becausd o
partially having had a time-into-space-conversigpegience prior to writing it (maybe due to psyctlezs).

Maybe so, Phil. Weirder things happened éSixties and Seventies though your actual expegigiith
psychedelics was, by your own account, somewhdtieldn | knew people back then who were doing aviery week
and they couldn’t begin to think of the stuff yoredmed up. Something more must be going on timaplei
hallucinogens. Have you considered the possititigy you, Philip K. Dick, are a fictional characteeated in the mind
of some “other” (God...a computer...some acidhead int@auis)? Were you created to write all thoseksfor who-
knows-what reason?

| ask this because | saw a play about yoardiét year called “800 Words.” You play yourselfell, an actor plays
you but he is so good | just sort of accepteddiea ithat hevasyou. The play, of course, is “fiction” only itlsased on
“real” events in your life and there is a part wanére playwright herself (actually another actamnes on stage and
explains what is going on. You really get into ithea...| mean the actor playing you really gets thidea but since
you are the actor it must actually peuthat digs it and, well, I'm in the audience watahall of this and thinking,
“Damn! This is just like being in a PKD novel!”

“My writing deals with hallucinated worlds,toxicating & deluding drugs, & psychosis.” You wedhat in 1978.
Man, you ought to see 2011. | don't think you wblike the 21 Century, Phil. It's the age of terrorists and siacra.
Way too many of your themes have come home to mu$not the good ones. Killer robots? CheclkzaBe new
drugs? Check. Ubiquitous surveillance? Newsok? Synthetic politicians? Check, check and kkh&mulated
reality? Oh, yeah. Lots and lots of simulateditygaone for each person. You thought that thiade worlds would be
imposed upon us by outside forces for sinister psep. Here in 2011 we voluntarily embrace thelse faalities,
knowing they are false and not caring. | wondeyoifi ever considered that the inhabitants of tiag, muiet, Fifties
suburb inTime Out of Jointvere actually quite content to be there, blissfoltgluded, and how angry and depressed
they would be when the cold hard truth of the veatld was pushed in their faces.

You know it's been twenty-nine years since yoaved on. And, maybe more importantly, twentyenyears since
Blade Runneopened. “More importantly,” I'm sorry to say, besa while you are now a sort of cultural icon (that
must have come as a surprise) it has less to doywiir books than it does someone else’s movieettiasn your books
—and, for the most part, not much “based” at ¥lbu're a celebrity but really a simulacrum celé&ariYou deserve
better but such is fame in the*2Tentury.

Anyway, hope you are well wherever you ares¢hdays. Take care of yourself.

Regards,
Patrick




