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0. Introduction

2&8:.& to this 'special' fifth issue of FDO. It has been a long time coming because
sometimes the world doesn't want to stop and let you take care of the important
things: you haveto hassle with a job and the like -- and moving - and organizing Post Office
boxes, of which we now have two, The PO Box 112, New Haven, IN 46774 address is still
good and will be so for another six months or so, but our zew address is:

i

i

Ganymedean Slime Meld Productions
Post Office Box 611
Kokoma, IN 46503

Please address all correspondence to this address fromnow on. And it might be a good idea to write
to us as GSM, or Ganymedean Stime Mold Prods, or Dave Hyde and not FOR DICKHEADS ONLY. |
don't mind but the postal services of several countries (including the USA) take it upon themselves to rip
open any letter addressed such. And we den't require any 'age statements' for this zine. Checks, of course,
write out to me, your fiendly editor, Dave Hyde.

Subscriptions to FDO are still $5 for 4 issues but next issue we will have to raise that to $10 if we
don't start getting some money in ... So... Actually our goal isto save up enough in the GSM account to buy
an inkjet printer and a DTP program for this (now obsolete) Amiga computer. That way we'll be able to
speed up the whole publishing process and produce this zine more often. But as it stands with $93 m the
bank acoount, that will be in the distant fisture,

This isse of FDO is the main resukt of dedicated Dickhead Scott Pohlenz who volunteered to take
care of all that difficult publishing biz for us. Thanks Scott!

I'd also like to thank all the contributors to this issue and everyone who wrote us letters and sent us
stuff for our ‘files',

Also, a special mention to the following for their aid and support: David Keller, Kenny Vogel, Steve
Sneyd, Simon Russell, G.W. Thomas, San Umland, Perry Kinman, Andy Watson, Geoff Notkin, David
Jackson, Dan Swutherland, John Billings, Dale Woolery, John Roca (sorry about the Tribe}, Chris Drumm,
J. R McHone, Kara Licbeck, D.J. Pass, Robert Dupree, markus Schurr, Andy Sawyer, Arthur Hlavaty,
Roger Reuss, Shirley Cchen, Dan Bailey, Robert Lichtman, Jim Steet and Erick Zann, King Crab, C.1.
Wilson, Jim Thain, Jonathan Tweet, Nick Buchanan, Gerry Klejer, Greg Lee, Joel Margot, and Orjan at
Bakhall Pubs m Sweden.

Of course I forgot to mention someane but include yourself in my appreciation whoever you are. If
anyone is interested we now have over 400 'subscribers'to FDO! That, as Perry said, is "a heap of Dickheads,”
‘Course if you all subscribed like you're supposed to, GSM would now bethe proud owners of a new inkjet
printer.

But we're not complete moneygrubbers. We liketo receive letters and stuff in the mail for trade, too.
And we're always looking for essays on PKD and his work and also illustrations, cartoons, news items, etc.
We try and write o all who write us Jetters but we're a bit behind on that, so just becuase youhaven't heard
from me in a while doesn't mean I didn't write you a letter and forgot to mail it 2 month ago,

Next issue will be our regular one on EYE IN THE SKY.

We dohave some bad newsto impart. One of our own haspassed away: Founding member of GSM
Prods with Barb and I, the Rev, Dr, X, has died as the result of a heart attack during a seizure. In a sense
he was murdered as the seizures only occurred after he was clubbed in the head in Washington D.C. in
1987. The Rev. Dr. X — dead at 37, This issue is dedicated to his memory. ~ Dave Hyde =

For Dickheads Only is published by Ganymedean Slime Mold Productions

All material herein is copyright 1994 by GSM, or by the respective contributors. Al rights reserved.
FDG is an unofficial non-profit publication, and is in no way affiliated with the estate of the late
Philip K. Dick, We weicome submissions from writers and artists, and are interested in material
that pertains to science fisticn and, in particular, to the life and work of Philip K. Dick.
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1. Selected Letters | Deer FDO,

After much thought I have changed my view about A E. Van Vogt. The man is as close to PKD as
any writer in the field. My complete turnaround is the result of _.Qn_ﬁm the chapter about him in THE
WORLD BEYOND THE HILL by Alexi and Cory Panshim. They w_umum about 70 or 80 pages talking
_ about his work and beliefs. The book itself is about Science Fiction andthe quest foF transcedence, Won-

derful stuffl Anyway, it gave me new insight and [ ended up readindifour novelsy and two short story
collections. It gaveme pause. 1wondered if a writer could “mold™ a _.mmam_, s mi don’t mean shape it
inthoughts. To change a person'sthinking, What I mean is really mold it, like ela ZB&m to make it able
tothink in an entirely different Emu\ Just athought. Thefact isthat H have changed .B< thinking about him
oppers dissappearedfor ' and his works. Inow like and enijoy reading A E. Van Vgl 1 gu you're never ﬁwo oldto change your
Om, A CRAP ARTIST mind about something, Like PKD after reading Van Vogt I feel like'sémeons just Béat the hell out of me.
 IUsan exhausting feling, but I love ft. Tome this is what good fiction should do to a reader.

and a large, wmﬂ.m_.owmﬂnn_ ian entered.
“Is Lisa Goldstein here?”
It tock me a minute to realise that Phil had returned, no doubt in sear
(a stight, dark-haired woman if'there ever was ons).
“No, sorry, she left.”

David Jackson, California

Dear FDO,

ofhis bocks. The new FDQ lock is highlyimpressive. 1 also found the contént fascinating (& the Dickian *Pea~
Selecting three capies of thie Panther edition of CLANS OF THE ALPHANE. pologetically nuts’ is @ gem). [ loved SOLAR BOTTERY and agree that it is underrated Dick, despite the loose-endy
explained that he was buying them for friends. Respecting his m_dﬂmwp I i@ﬁn m.w? ﬁSmEbm praise air ofmuch of it (easier to Engg now you've explained the a variouslast-minute chopping done.) 1do
on him, though he noticed my hands were w_._&cum as I seribbled Em ; think it is an oversimplification 1o describe the Fosterites as merely aparody of a Marist group. The
ALFRIEND, Utopian/millenial airh ch wider mnu:omson (and a Marxist group would ?.o_um_u_w also have
been much more di

d proofread- thathasnt dated
ﬂwﬁmﬁo Phil for
ign a copy of
“embarass him.

Now, 15,5 m,am 1
ing voluntesrs on the P % 'L etters volumes, | feel privilegedtobe &
all of those happy roﬁm $pent in his world. Isometimes ick mysslf me, not;
CRAP ARTIST while i

Em:vﬂ.mﬁﬁocm elemments is even
sics, ,w_w‘,ﬂwmbm bootstrapping’

Allan Kausch; CA : :
e 0 arrest the dislectic and refuse taecognise “newtclasses™ arising, they

: had entered the trapthat ES: SESE opposition mE@,_mﬁm
w_uom,H 3 ﬂn m_ueq_. Barbara Mourning But Marxism |

it a one thing to say that excuse for power aff

trying in a most :Q.wémaaﬂ Wi
Dear FDQ,

m.o_.: a _uom.._._m utopian religion or
d moEEBpo: is still useable. Fn_omﬁ s tracesiare everywhere -- post-modemism)/
T ocess of commedification and
o_un or more of thess things. 1f atomisation of individuals ﬁu&ﬁmm in Die Grundrisse th learly ligiderway (the bogus *Heritage In-
S sort omﬁwonﬁwsou then cne dustry” is a perfect instanes) “déstruction of all instrumen ‘collegtiveaction”, unions, o_:wm mmnd__@n
don’t Believe this is the case, even, has been so sucesssfully carried out, as Marx ?@aﬁm that
this have been going on for trying, with hypocritical bogosity, to reimpose family obl
' of manipulation had'isolatsd as either better consumer gam&m or helpless, because un-linked, “underclass™
members (the black: oz.,c_pn_n Eamo_uu& civil war in the i inner cities :_:mﬁ.ﬁ% E ?Eﬁc

triumphalism is/deceptive

One EQ@W: of] _uan_mn Q
wastobethe o
a background o_n. Nm@:oﬁ s father had _umﬂ._ a Presidemtial candidate in the uon for a

use it :En_&mm so many different things 58 one word..,
a.E._oE Hd: oob_..ovq. it’snot quite clearto _._._w:o& mS@ﬂuw:n Umow s n_EE

a mmmmﬁ nd_uncaﬁgwnﬁ (I'll write to tell ,
N ‘8 discuss each bock in

turn is a good _ob.w it’s very illuminating to find that o.z._wnm
thought more “fowly”. In some cases I feeithat some fans ma
there intentionally by the great Dick himself, but then I am i
“What is in 2 book is what the reader gets out of it, not what ;
into it.” Either Smxf.m.

fad ‘nearly man’ John Michel) which was a combination of basic Marx-
g.about social change. So Wollheimy Pshly HQEE_._.E.. Silverberg, and
.Q.EF though I haven't the energy and time at the minute to ook for any
nm_u THE SPACE MERCHANTS and GLADIATOR-AT-LAW certainly

_m a stimulating read! Dy D social eritique, but of a kind which could equally well have come from pleaty of non-

Swnuum m&.ﬁ. BoR meaningthat was
u?ma Golding’s adage that

Nick Buchanan, ,Hﬁm_mﬂn
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Dear FDOQ,

Thanks for not worrying about the concept of
PKD’s “minor” works. (FDO#4 responseto Scott
Pchlenz letter)

Imagine B is in love with G.

Imagine C saying to B, “You shouldn’t love
G for reasons 1,2, and 3.”

Wrong, C is clueless, He is trying to help,
but misses the point.

As Pauline Kael was confounded by Andrew
Sarris’ appreciation of Orson Welles “minor” works,
she and traditional eritics don’t realise that we are
talking about a relationship between a reader and
an author’s vision,

WARNING: This is not devotion without
standards.

It is a connection made at some point between
PKD (or Welles or David Bvme) and the reader/
viewer/listener at which peint the flow begins and
continues regardless of objective literary merit,
Some works may not click Tor some readers, but
some days may not click for B and G -- their rela-
tionship still gives richness and meaning to their
lives.

Which is why [ thank you for the FDO ap-
proach. Start digging at any point in the PKD opus
and vou will find value, provocation, light, door-
ways, recognition -- all of which are what literature
is for,

Ralph Ashbrook, Pennsylvania

2. Favorite PKD Book
Horse Race

haﬁ of entries for this issue, starting with a
packet sent in by Paul Rydeen which he
reunded up from a computer bulletin board spe-
cializing in PKD. Without further ado, here they
are:

Tom Fitzgerald, MA

THE THREE STIGMATA OF PALMER
ELDRITCH

A SCANNER DARKLY

UBIK

Henorable mentions to; CRAP ARTIST,
TIME QUT OF JOINT, CLANS and THE
UNTELEPORTED MAN.

David Anonymous, CA
A SCANNER DARKLY. For me, probably
the best example of Dick's black humor, and con-

cerns with the reality/unreality of different “hu-
mans”. As a pediatrician, | have recommended/
given my copy ofthis book to several teenagers who
are interested in SF. They appear to be deeply
moved by it, and relate to it from their own {i.e.
drug difficulties in modern society) perspective.

THE THREE STIGMATA OF PALMER
ELDRITCH. Truly a masterpisce of confusion,
paranoia, unreality, and drug-induced psychosis. 1
first read it when I 'was about twenty (shortly after
it came out), and I was deeply moved by it, as it
related to the drug culture ofthe 60s.

DO ANDROIDS DREAM OF ELECTRIC
SHEEP? Just what is it that makes a truehuman?
I'think he hit it right on thenail -- empathy, or com-
passion, as the Buddhists would have it.

By the way, although vou didn’t ask, and |
suspect this will get me in trouble - for the life of
me, | can’t see what people get out of VALIS. Am
1 the only one?

Bryan Case, MI

THE THREE STIGMATA OF
PALMER ELDRITCH

THE MAN IN THE HIGH CASTLE

VALIS

Peter Fenelon, NY

FLOW MY TEARS THE POLICEMAN
SAID. Quite simply the ultimate expression of ev-
erything PKD’ genre novels were about: identity,
paranoia, redemption, shifting worlds...

CONFESSIONS OF ACRAP ARTIST. The
best of the ‘mainstream’ PKD), and in many ways
the strangest.

VALIS. Iterms of sheer audacity of concept
and bravado of execution, it can’t be beaten.

Joe Zitt, NJ

THE DIVINE INVASION

UBKK

THE TRANSMIGRATION OF TIMOTHY
ARCHER

Michael Field, Manitoba
SOLARLOTTERY. Sotrueto life; happiesh
ending; prefigures use of I Ching and Chance in
such later works as MAN IN THE HIGH CASTLE.
MANIN THE HIGH CASTLE. Deservedly
prize-winning, much stronger than that other, bet-
ter received what-iffer, 85-GB, by Len Deighton.
CLANS OF THE ALPHANE MOON, Igive
itto all my {many) mad friends, usually when visit-
ing them during their first institutionalization.
Funny as all get out, and hopeful -- like “firewa-
ter”, it endews the mad with wonderful powers.

Paul Elliot, CA

VALIS

A SCANNER DARKLY

THE THREE STIGMATA OF PALMER
ELDRITCH

(Ouch! It is very painful to cut off the rest of
my list)

Steve Wolfe, WA

VALIS. One of the most important books
written in the English language in the 20th century.

THE TRANSMIGRATION OF TIMOTHY
ARCHER. A beautifully, elegiac, an philosophi-
cally sophisticated piece of work. It encapsulates
the sarcastic cynicism blended with utter yeaming
for belief and meaning that makes PKD's work so
fascinating and moving,

GALACTIC POT HEALER. Astrange and
engaging meditation on the meaning of community
and humankind’s need for it.

Thanks, Paul, for generating those responses.
Now for some more from our regular mail. Huh!
The first envelope I grab from the pile is Peaul
Rydeens!

Paul Rydeen, AL

VALIS. No contest here; VALIS is the one I
keep going back to. It wasn't the first one I read,
but it was one of the first. I keep going over it in
my head all the time, and have read it 6 or 8 times
at least — more than any other PKD book, It's
unique and incredible. My choice for first place.

UBIK. Second place is a little tougher. It
surely has to go to one of the classic reality-
benders of the 60s, either UBIK of THREE STIG-
MATA. As you can see, I've gone against the grain
and chosen the former. The characlers are better
developed, the plet is more personal, and the con-
clusions are applicabletothe real world. Even with-
out the Twilight Zone ending it would be a great
book. ELDRITCH is full of great ideas too, but ]
pick UBIK.

TIME OUT OF JOINT. Third place is hard-
est of all -- why couldn’t you have said top five? If
you had said pick the three best, I would have put
HIGH CASTLE here, but you said three favorite.
JOINT was one I read early on, and it was the first
on that made sense, It made a big impression on
me, It wag sonormal, so 50s, and then - wham! --
the killer ending, Despite certain critics, I do not
find the ending contrived or hokey. It’s just what
the book needed to show how unnetural and artifi-
cialthe Milk & Honey fifties really were, Iwrotea
letter to PKDS about this one (excerpted in their
5th newsletter) and received a lengthy reply from

Bob Stewart. So there you haveiit.

Ronald Thomas, MI

EYE IN THE SKY

TIME QUT OF JOINT

3 STIGMATA OF PALMER ELDRITCH

Ronald aise lists too many other novels to men-
Hon, but one point each for; UBIK, GALACTIC
POTHEALER, MAZE OF DEATH, FLOW MY
TEARS, SCANNER, VALIS, RADIO FREE
ALBEMUTH,

David Keller, CA

AMAZE OF DEATH. Can'treally describe
why even when not trying to be brief but the end-
ing is a major reason it is my favorite.

ASCANNER DARKLY. Hisbest... The lo-
cal settings add to my interest but SCANNER is
simply his best novel in my opinion. Needs at [east
four readingsto pick up on a lot of connections and
symbols and whatnot. Much more complex than it
first appears to be and is unusually coherent with-
out sacrificing deep questioning/ambiguity about
the nature of reality.

Can’t pick a third favorite -- about six books
are just too close to decide on. Tends to vary de-
pending on what I've read most recently.

Greg Lee, CA

My top three (what a tough one!) No par-
ticular order:

VALIS. Hilarious and amazing, Dick tack-
les the big questions and if books like this are the
result, then Life must have meaning — even if we
are just star dust,

MARTIAN TIME SLIP. I think this is the
closest Dick came to meldinghis ST sensibility wih
his growing “mainstream” (whatever that means; |
hate the word) skills. Real people with real prob-
lems; the exploitation theme is highly relevant to
today’s age.

MAN IN THE HIGH CASTLE. If it Hap-
pened - ifthe Axis really won - this is what it must
be like.

Threeisnct fair. Ididn't mention FLOW MY
TEARS, or the first collection I read, THE VARI-
ABLE MAN.

You should ask people: “Dio you remember
your first PKD?' Minewas “Faith Of Qur Fathers”
-« one story that merits the label “mind blower.” 1
was never the same after that one.

Jurgen Thomann, Germany
I must confess that I'm a little bit surprised
about what novels lead the chart accordingto FDO
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#3. Thave a more “traditional” opinion about what
are Dick’s best works:

THE MAN IN THE HIGH CASTLE. With-
out any doubt this is Dick’s best bock. Ithas a desp
internal moral. A book which 1s not easy to access
and understand in its deeper meaning, Therefore it
lhas been named by several friends of mine as “dull.”

It may be that it is indeed - as John Brunner
mentioned in Dusseldorf as guest of honour at a
Con there -- one of three bocks you can give some-
ane who hasn't read ST and should be won for that
genre. But I won't give it to a fan in hand who
hasn’t read Dick vet; there have been some awfiil
comments on it.

The SF aspect isn™t so dominating in this book,
aven if it isthere, the book is in a way aperfect meld
of mainstream and ST. Impressive is Dick’s ability
to show us “normal” pecple confronted with severe
problems and their ways to cope with them, Mr,
Tagomi is a character who is one of my favorite in
the whole of SF. He s growing in strength and kills
aperson against his confession. The scene in which
he is transferred to a parallel world is a piece of
very strong writing,

UBIK. Like THE THREE STIGMATA OF
PALMER ELDRITCH it tells a story of
mindboggling uncertainness. But as PALMER
ELDRITCH is a horrornovel with a story-line that
is a little too much for a really ‘good’ novel, UBIK
has a portion of black humor that I like.

UBIK ~ the stuff'that can fix everything, even
your altered mind. Great! Until the last page you
can’t say what is real, who is in cryonic half'life
and who controls whom? I don't know!

MARTIAN TIME SLIP Just as good as
UBIK for me is MARTIAN TIME SLIP. Like in
THE MAN IN THE HIGH CASTLE it has its
qualities of showing us credible characters. Allin
all his most homogenous novel.

[ have a little problem to express my opinion
about this book in just a few sentences, Still, I gave
itto a friend of mine who hasn much time to read
books and has, therefore, high standards so as not
to waste his time. He was enthustastic about it!

1 want to mention a few more novels which
could have been named above: VALIS, TIMOTHY
ARCHER, ANDROIDS, FLOW MY TEARS,
SCANNER and DR, BLOODMONEY.

Room te jam a few more short ones in.

Chris Ward, Japan

Just off the top of my head - a flat surfacs,
thus excellent for retrisving handy information -- 1
would say that my three faverite PKD novels are:
UBIK, THREE STIGMATA, and MARTIAN

TIME SLIP. The second tier, any of which might
easily dislodge one ofthese first three choices, would
comsist of MAN IN THE HIGH CASTLE CLANS
OF THE ALPHANE MOON, SCANNER, VALIS,
FLOW MY TEARS, and DO ANDROIDS
DREAM. Iwould place most of the rest of Dick’s
work at a fairly distanit remove from these jewels.

Don Lee, AR

My vote for the best three Dick novels goes
to; NOW WAIT FOR LAST YEAR, CLANS OF
THE ALPHANE MOON, and A SCANNER
DARKLY. Ilovethe cnesthat arethe ‘classics’ -
UBIK and HIGH CASTLE and 3 STIGMATA, but
those other thres are the ones 1 keep coming back
10,

So let s see how this exciting horse race stands as
we go into the first straightaway/

UBIK 35

THREE STIGMATA 35

A SCANNER DARKLY 34
VALIS 34

HIGH CASTLE 23

CLANS 22

CRAP ARTIST 21

FLOW MY TEARS 19

TIME OUT OF JOINT 15
MARTIAN TIME SLIP 13
WE CAN BUILD YOU 12
TIMOTHY ARCHER 12
BROKEN BUBBLE 11

A MAZE OF DEATH 11
SOLAR LOTTERY 10

DO ANDROIDS DREAM 10
DIVINE INVASION 10

EYE IN THE SKY 10

NOW WAIT FOR LAST YEAR 10
MARY AND THE GIANT 10
GALACTIC POT HEALER ¢
A CRACK IN SPACE 7

THE UNTELEPORTED MAN 7
RADIO FREE ALBEMUTH 7
THE VARIABLE MAN 7
FIELD - 6

SLAM (Lewis Shiner) 1

Going down the straight the pre-race favorites are
surging to the fore, with UBIK and 3 STIGMATA
nose-to-nose at the front but with VALIS and A
SCANNER DARKLY right on their ass! The rest
of the field is outdistanced by these four with
HIGH CASTLE moving up at a tremendous pace
on the inside and nudging CLANS and CRAP
ARTIST aside while FLOW MY TEARS pulls away
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Jrom TDME QUT OF JOINT and the rest of the
JFeld. Dark horses in the crush are MARTIAN
TIME SLIP and TRAOTHY ARCHER while WE
CAN BUILD YOU loses its early pace.

The big gquestion is, can HIGH CASTLE
shake off CLANS and CRAP ARTIST and caich
the leaders? And how about that matchup be-
tween UBIK and 3 STIGMATA! Can they hold
their lead as we lengthen stride down the first
straightaway, or will one of them faiter? And what
happened to RADIO FREEALBEMUTH, an early
Javorite with punters on the East Coast? O yes,
this is definitely the race of the century! And with
the first hurdles approaching rapidly it looks like
more surprises are in store. Stay tuned (o this
space for exciting updates infuture issues of FDO!

In our next issue we have a big surprise! In
addition to our regular horse race we will also
have one on the least favorite PKD novel, Early
returns are already in on this alternate race burt
send in your selection tomorrow for most disliked
PED novel. B

3. Notes

N: ._E:mnnoz@x&c_.nﬁn:qunEa&qﬁu@
info that I can find and thar will fit.

The Summer, 1994 is-
sue of GNOSIS magazine
(#32) has an article called
“Science Fiction and the
Mythic Future” by Tim
Maroney in which PKD is
mentioned in connection with
extraterrestrial gnosticism.

In addition te thetwo-is-
sue Marvel Comics adaptation
of BLADERUNNER men-
tioned in FDO #4, there is “A
MARVEL SUPER SPECIAL”
#22 ($2.50) single~volume
edition of BLADERUNNER.
G. W. Rudolph, who sent us
this info, says this super spe-
cial edition is superior to the
two-volume edition in that it is
printed on much better paper,
features three pages of color
pictures of BLADERUNNER
Cast Credits, and six-page
photo section of scenes from the film. Pages 34
and 35 of'the Super Special are printed out of se-
quence, a flaw not found in issue 2 of the regular
edition. Inthe Super 8pecial Roy Batty kills Eldon

The new PKD hook published by WSC
Books and available from eyeball Books.

Tyrell on page 34 and is talking to him on page 35.

The Vintage Books edition of WE CAN
BUILD YOU is out (June 1994). $10/$13,50 Can.

Here is the text of the brief review of 8O-
LAR LOTTERY in Science Fiction Studies #10,
Vol. 3, Part 3, Nov. 1976 by R. D. Mullen. Thanks
to Arthur B. Evans for letting us reprint this and
also to Patrick Clark who sent us another copy of
it: #31. Philip K. Dick. SOLAR LOTTERY. Ace
pb 1955 [pbd in UK, in a “mutilated edition” (page
ix) as WORLD OF CHANCE, 1956}. Introduc-
tion by Thomas M. Disch. Gregg Press, xvi+ 188,
$10.00. Dick’s first novel; not one of his best, but
still a novel by-one of the most intensely admired
of SF novelists. In one of the best introductory es-
says in this series, Mr. Disch (than whom among
non-subscribers of SFS I admireno one more) asks
why it is that “so many SF writers who are claarly
his inferiors”™ have been “so much more
successful...in attracting the attention of academ-
ics...?” How he could ask such a question six
months or a vear after the publication ofthe special
issue of SFS on Dick (included in #49 below), I do
not understand.

And don't forget to send off for your copy of
“ON PKD: 40 Articles From Science Fiction Stud-
ies”, which is still available from 8FS, C/O: A B.
Evans, SF-TH Inc. East College, DePauw Univer-
sity, Greencastle, IN 46135-
0037. Tt’s $16.45 postpaid
(CAN $20.25) for the paper-
back or $26.95 (CAN
$31.75) for the hardback,

And while were on the sub-

ject of PKD books, you must,
simply must, send away $40
for the latest of the earliest
PXD mainstream novels to be
published, GATHER YOUR-
SELVES TOGETHER.
Write to eyeball Books, c/o
Science Fiction Eye, P.O. Box
18539, Asheville, NC 28814
for more mfomation. I’mhalf-
way through this book now
and despite my expectations of
something awful I find it’s
darm good toread. This isno
apprentice work, there are no
excruciating fumbleshere. I'd
stack PKD at 20 against Will-
iam Styron and all them guys
any day.

Dickheads with lots of money might want to
contact Ken Lopez, Bookseller at 51 Huntington
Rd., Hadley, MA 01035. Tel. (413) 584-4827, for
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some choice signed, inscribed, limited-edition type
PKD rarities. Dig deep.

The Permanant Press, PO, Box 700303, San
Jose, CA 95170 is no lenger publishing [). Scott
Apel’s book THE DREAM CONNECTION. 1t"s
out of print with no republishing plans. Let’s all
write to publisher B, Wright Bacque and urge him
on this.

Another good source for PKID books and other
SF bocks, reasonably priced, is: David Jackson,
450 8. Normandie #102, Los Angeles, CA 90020.
I must recommend him for stuff you wouldn’t think
about but then must suddenly have. Send a $1 for
his catalog,

Anyone interested in ST postry might want
to contact Dickhead Steve
Sneyd at Hilltop Press, 4

Mary Burns, 23 Kensington Court, Hempstead, NY’
11550.

Paul Williams is still publishing
CRAWDADDY. Subscribe at: Box 611, Gien
Ellen, CA 95442, $12/4 issues.

SUBLIMINAL TATOOS, published by Rob-
ert Dupree, 9604 S.E. S5th St., Vancouver, WA
985664, has just issued its first issue. This is a won-
drous-looking mag that ncludes 2 PKD-inspired
plot outline by yers truly as well as great articles
and illustrations (including the mfamous “Disney
memorial Orgy” poster that first appeared m THE
REALIST.)

And while I'm tooting my horn, in TERRI-
TORIES, a ‘slipstream’ SF magazine from

Glasgow, can be found a
short article of mine on the

Nowefl Place,
Almondbury,
Huddersfield, West York-
shire HDS5 €PB, England.
Steve, as well as being a
font of obscure Dickiana,
has recently published
“Bad News From The
Stars” (L3/57.00) and has
lots of other stuff. Here’s
a couple of samples of
Steve’s input to this col-
umm: A tribute poem to
PKD appeared in issue #2
of SANDOR by Noel K.
Hannah (1982): Dirac
Pubs., 24 Aldersey Rd,,
Crewe CW2 ENE, En-

publishing afterlife of PKD.
TERRITORIES alse in-
cludes interviews, short sto-
ries, rants, incisive essays on
all marmer ofthings SF-nal.
All i all this is one of the
best §F mags that has come
ourway in quite sometime.
Cheap too. Writeto: Erich
Zant, Publisher, TERRI-
TORIES, C/O: McNair, 65
Niddrie Rd., Strathbungo,
Glasgow, Scotland G42
8PT. Subscriptions are
L6.00 or $18.00. Send US
cash.

Another fine zine
from the US is the estab-

gland. And in CRYSTAL
SHIP #5, Jan 1982, ad-
dress unknown, there is a
poam called “Filllin* with Dick” by Jain Ewing all
zbout VALIS. And in TERRIBLE WORK #1,
Spring 1993, Plymouth, Devon, is Steve’s article
“Is The Eye In The Sky The Author’s: An Exami-
nation Of PKD’s RADIO FREE ALBEMUTH.”

In ALTERNATE WORLD’S #1, Jan 1994
(lost the address, somewhere in the UK?) is Brian
Stableford’s “Introduction to Altemate Worlds™ in
which hetalks of PKD’s alternate worlds in a brief
entry.

The comic artist Peter Milligan is apparently
a big Dickhead (according te John Billings of KEW
IMPROVED MUSHROOMS (2843 Calumet Ave,
#103, Valparaiso, IN 46383) himself a big
Dvickhead.) John has sent us a xerox of a page of
Milligans comic ENIGMA on which the charac-
terstalk of PKD.

CRITICAL WAVE has a USA Distributar:

Indian Elephant

lished and growing CRASH
COLLUSION, edited by
our friendly Dickhead
friend paul Rydeen and published by Wes Nattons.
Billed as a “Quarterly Guide to the Fringe”,
CRASH COLLUSION is a must read if you want
to know what’s going on in the world of weirdness
beyond your own horizon. Send 85 for a copy of
their issue #35 and read Paul's stimulating article:
“Philip K. Dick: The Other Side.” CRASH COL-
LUSION, R.O. Box 49233, Austin, TX 78765.

‘What else? What else? Surrounded by piles
of stuff...

Ah, here’s MINDBURGER, no I've mis-
placed it... somewhere around here...

Brant Kresovich at Riga Business School,
Riga Technical University, Skolas 11, LV-1010,
Riga, Latvia, is a PKD fan who is looking for any
zines, SF or ctherwise for giving away in Northemn
Europe. So send him all the ones your done with,

ICE: The Monthly CD Newsletter, #87, June
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1994, P.O. Box 3043, Santa Monica, CA 90408
(330/12 issues) has an article on the coming out of
the BLADERUNNER soundtrack (featuring a
score by Vangelis), that has finally been released
after difficulties with Ridley Scoit and Vangelis have
been resolved. (I guess Scott didn’t like the
soundtrack). BLADERUNNER will appear on
Atlantic in the USA and Atlantic’s EastWest sub-
sidiary label throughout the rest of the world,

The Canadian jourmal of Political and Social
Theory, is the post-modern anthology edited by
Mariloise and Arthur Kroker (featured in Mondo
2000). In an issue circa 1990 they have an article
by Norman Fischer entitled: BLADE RUNNER
and DO ANDROIDS DREAM OF ELECTRIC
SHEEP?: An Ecolegical Critique of Human-Cen-
tered Value Systems. Sorry but I dont have an ad-
dress forthis joumal but the issue was titled “Crash
Theory.”

Does anyone know where I can get a copy of
“Critical Survey”, Vol. 3, #3, 19917 With the ar-
ticle by Nigel Wheale: “Recognizing a “human-
Thing”: Cyborgs, Robots and Replicants in Philip
K. Dick’s DO ANDROIDS DREAM OF ELEC-
TRIC SHEEP? and Ridley Scott’s BLADE RUN-
NER.”

Ahal We have one conscientious Dickhead
(you know who you are)., Dozens of you sent me
copies of the NEW REPUBLIC article on PKD by
Alexander Starr but only one persen sent me the
follow-up letter by Mark Schaffer of Maryland in
the January 3rd issue of NEW REPUBLIC. In his
letter Mr. Schaffer considers PKD as “a more so-
phisticated artistic heir of pulp gothic horrer artists
such as H. P. Lovecraft.”

Twonew books have been published recently
in France about PKD, they are:

Je Suis vivant et vous etes morts - Philip K.
Dick, 1928-1982, By Emmanuel Carrere. Pub-
lished by Seuvil, September $993, Paris, trade pa-
perback, ISBN 2-020020173-9, 368pp. This book
is a mixture of biographical elements of PKID’s life
and persenal edaptations by Carrere. Cover price
was 120FF. .

Regards sur Philip K. Dick -- Le
kaledickoscope by Helene Collon, published by
Encrage, December 1992, Amiens, hardcover,
ISBN 2-$06389-40-4, 226pp. 200FF. This one is
various essays about PKD written in English and
translated nto French.

Joel Margot, who sent us this news, will be
happy to provide these books to any interested
reader. Write to him 2t ADDER’S CHOICE
BOOQKS, Perron-55, CH-1196, Gland, Switzerland.
Joel also says that THE BROKEN BUBBLE, IN
MILT LUMKY TERRITORY, and PUTTERING

The Swedish Edition of
COUNTER-CLOCK WORLD

ABOUT IN A SMALL LAND have just been
printed in a pocket sized colfection named 10/18.
That leaves, perhaps, only MARY AND THE GI-
ANT unpublished in France.

And in Sweden, Bakhal publishers (C/O
Onjan Gerhardsson, Box 1114, 221-04 Lund, Swe-
den) arethe Swedish publishers of PKD. Theyhave
already ... well, here’s Orjan’s letter in part:

“We have published COUNTER-CLOCK
WORLD and UBIK and in March we will be pub-
lishing DO ANDROIDS DREAM OF ELECTRIC
SHEEP? We have sent you copies of the first two
books already, just for fun (as we guess you don't
read Swedish). But maybe vou or someone else in
the PKD Society coliects foreign P. K. Dick books...
The very best wishes and a happy new year to you
and to all PKD friends in the US.”

I"d like to add that if any Dickheads ever get
to Sweden, Bakhal has recently opened a bookstore
and cafe combination in which there is a speciat
PKD section, stocked with Swedish and other lan-
guage PKD books, with pictures and articles pinned
on the walls! Wish I could go... 8o, send Orjan all
your spare PKD stuff for inclusion in this shrine;
he’s particularly looking for PKD bocks in what-
ever language (English is popular), and no doubt
he’d be glad to give you a good deal on his neat
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PKD tee-shirt/print

hand-screened by James Michael Quillin

and available from JMQ Screen Design

Swedish editions. (C'mon, don’t you want to own
a book that starts our: “Klockan halv fyra pa
morgomnen den ferte juni 1992 foll solsystemets
framsta telepat nad fran kartan i runciler Accosiates
kontor i New York...?)

A couple more items from G. W. Rudelph:
“The Indefatigable Frog” by P. K. Dick (an intro-
duction to his short story of that name) ean be found
in “THE ASCENT OF WONDER: The Evolution
of Hard SF” edited by David Hartwell and Kathryn
Cramer, Tor Books. 950pp. $33.

And: DO ANDROIDS DREAM is on cas-
settetape! From Time-Wamer Books, 2 cassettes,
approx. 3 hours, $17. Presented by Matthew

Medine and Calista Flockhart, Just the thing for
those long drives to work. Should be able to find
this at Walden Books, or somewhere like that.

Ah here'sthe MINDBURGER! (actuailythe
MINDBURGER is packed but Patton McGinley,
publisher’s, letter is at hand), music, book. comics,
zine reviews and the occasional rant by the editor.
This issue #1 has some free stickers in the back
too! (I've gothe “Stupid Am Good!™ on in the back
window of my car). This is a great inaugural effort
and only $2 from: Patton McGinley, PO. Box 2099,
Decatur, GA 30031, E-Mail:
PATMI101@AQL.COM.

JMQ Screen Design, § ADowney, San Fran-
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cisco, CA 94117 have produced 2 PKD tee-shirt,
hand-screened by James Michael Quillin, the ant-
ist, in black, phosphene greens and oranges! Avail-
able in cotton t-shirts for $20 and signed/numbered
prints for 345 each. We haven't actually been able
to scrape up the bux for the three of these we need
but the picture looks pretty good, These arein a
very limited quality so don’t delay... get yours be-
forethe artist’s arm gets wore out. JMQ also have
t-shirts for people like H, P. Lovecraft, Carl Jung
and Albert Hoffinan.

John Hudak, Bockseller, 184 Columbia
Heights, Brooklyn, NY 11201. (E-Mail:
74032..21@CompuServe.Com), Phone; (7i8)
624-0657, has sent us a nice catalog #2 devotedto
PKD bocks he has for sale. So if vou're still look-
ingforthal SIMULACRA, John has an ACE 76701
(1976) pb in VG- condition for 34, or the ACE
F301, Isted. in VG+ for $28. And LOTS more.

A review of IN PURSUIT OF VALIS: SE-
LECTIONS FROM THE EXEGESIS (ed. L. Sutin)
by Michael J. Tolley, can be found in the October
1993 issue of SF Commentary.

STEAMSHOVEL PRESS, #8, 1993, has an
article: “PKD and the Illuminat” by Jay Katz. This
is extracted from his forthcoming book SAUCERS
OF THE ILLUMINATI, from IlumjNet Press, PO.
Box 2808, Lilburn, GA. 30226.

The TOTAL RECALL boot dagger may still
be available. lasttime I saw a knife catalog it was
on discount, a sure sign they’ll drop it soon, so or-
der today!

Now I've got to put this babytobed. 3%

4. Texas Time-Slip

by Paul Rydeen

his is a true story. This really happened. Let

metell you aboutthe podawfullest phildickian
thing that ever occured. Iwas staying in dowrntown
San Antonio on business with my wifs and three-
year-old son. We were lodged way above the
Riverwald on the miserably high-numbered twenty-
third floor of the Marriott Hotel. After depositing
our bags in our room, we decided to walk off the
day-long drive by strolling over to the Riverwald
for a biteto 2ar. Twilight was falling, and the day’s
heat had begun to subside. Had I known what was
about to oceur, I would have ordered room service.

The Riverwalk is a shopping mall buikt onthe
San Antonio River in downtown San Antonio,
Texas. It features an assortment of shops on sev-
eral levels, indoor and outdoor dining, and a won-
derfiul view of the water. It’s also quite convenient
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when one is staying at the Marriott. Aswe mourted
that bridge and crossed the river, little did I know
that T was crossing over into an Other World « a
world right out of a Philip K. Dick nightmare.

We had our meal and took a peacefill stroll
along the river, looking at a myriad of stars from
above reflected back in the dark water below our
feet. Time passed quickly, and before we knew it
we found ourselves badk at the hotel. It seemed a
different way from the one we hadtaken. We must
have circled back on ourselves, I thought, The
shortcut was appreciated; all we needed now was
to take a short elevator ride to our room and jump
into bed for a geod night’s rest.

Stepping onto the twenty-third floor, I took
the key out of my pocket and checked the number.
Room 2319, it said. The sign on the wall opposite
the elevator said rooms 2301 through 2341 were
down the hall to the left, so we set offin that direc-
tion. The room numbers went up by fours on the
odd-numbered side of the hall, at last from 2317 to
232] - there was no 2319! Perplexad, I checked
my key again; 2319 was indeed the room number
shown thereon. I looked up and down the hall in
both directiens. Maybe at the other end, Ithought.
Afrantic check showed I was wrong, as did an even
more frantic second lock at the original location.

Being the family patriarch, I took it upon
myselfto formulate a plan of action. I decided there
must be two towers m the hotel, or at least two dif-
ferent twenty-third floors served by different banks
of elevators. Perhapsthey were separated by a fire
wall or something. All we would have to do is re-
tum to ground level and take an elevator from the
other side back uptothe top, Going down, I scanned
the spacious lobby and saw no other elevators save
the ones directly across from us. I decided to try
those, but found the same problem on the twerity-
third floor. We descended once again - myself in
nearhysteria - and actually left the buildng to verify
it was in fact the Marriott. It was, so we retumedto
try our fuck once more. Riding all the way to the
top made the situation only worse, as I once again
confirmed the lack of 2319 in the hotel.

I didn’t know what to do. My wife actually
found it amusing, but I was approaching a nervous
breakdown. Hernonchalant attitude made matters
worse, as if she were somehow in on this cosmic
Jjoke. Iimagined her playing along, robot-like, un-
til my world finally broke down completely and T
was lefl alone in a black, infinite void, the sound of
the cold, empty wind blewing through the nething-
ness. Since I obvionsly didn't belong in the hotel,
all I eould do was leave the building and retumn to
themall. My most parancid fantasies came back to
me now. Iwas living in an altemate universe - the
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real one, obviously - and I didn’t belong. Had Inot
been accompanied by two members of my family
(were they even real, or mere simulacra?) I would
have either curled up catatonic in the lobby or else
run amoek until somebody restramed me. As it was,
Tleftwih my family in tow, palms cold and clammy,
nervous sweat on my brown, and horrible feeling
in my head, stomach and knees. I leaned on my
wife for support, slowly dragging meself out the
door into god-knows-what kind of fate. At least
she was real - she seemed to be, at any rate - the
one link from my former existence into this one, If
only she would react appropriately to cur dire situ-
ation. What was so funny about this, anyway? Hesi-
tantly, I decided to trust her. The prospect of spend-
ing etemity with her - demon or rebot or whatever
seemed better than spending it alone. I pressed on.

I don't knowhow long we meandered through
the mall that night, or what horrible paranoid
thoughts filled my dark brain, AllTknow isthat we
eventually found ourselves standing at the foot of a
familiar-looking bridge. All alone inthe Riverwalk,
we crossed back over and scon found ourselves at
the Marriott Hotel, Walking through the lobby to-
wardthe elevators filedl me with deja-vu, but against
a]l hopes there was in fact a room 2319. What had
happened? Where had cur room - indeed, curwhele
universe - gone, and why had it now come back?
How come none of'this ever bothered my wife? Even
now she was grinning at the evening’s events, as if
nothing out-of-the-ordinary had ever occured.

The next moming I felt a lot better. I guess !
wasn’t too surprised to leam there was another
Marriott just across the river from this one. Just
why they had built two hotels so closely together is
a mystery to me, but the reason for not duplicating

numbers between the two is obvious. There wasa
rational explanation after all, but for a few brief
hours I did indeed come under the influence of an
evil deminrge - cail him Palmer Eldritch i you want.
It wasnt a pleasant placeto be, this Other World of
Phil Dick’ making,

I carefully avoided that other Marriott for Em
rest of the trip. 3

* SPECTAL WUB SECTION

5. Something Rich and
Strange: P.K. Dick’s
“Beyond Lies the Wub”

by Frank C. Bertrand

mmaa has written that “A fictional technique
always relates back to the novelist’s metaphys-
ies. The critic’s task is to define the latter before
evaluating the former.” (Literary and Philosephi-
cal Essays. NY: Collier Books, 1962, p. 84) B,
ag A'W. Levi aptly pomts out, ““The metaphysics
cannot be defined before the technique is evalu-
ated, because for the novel the definition of the
metaphysics can be only an inference from the tech-
nigue.” (Literature Philosophy & The Imagina-
tion. Bloomingten: Indiana Univ. Press, 1962, p.
167)

The verity of this proposition is exemplified
by the stories and novels of Philip K. Dick. Norman
Spinrad has stated that Dick is “‘a metaphysical nov-
elist in a new sense” who “entertains a wide range
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of metaphysical systems” and “confronts ultimate
metaphysical questions with the multiplex specula-
tive viewpoint of the true science fiction writer.”

(“Introduction.” Dr.Bloodmoney. Boston: Gregg

Press, 1977, p. %iii} This assessment stems from the
premise that “the central subject of speculative
thought in Dick’s work isthe possible nature of new
realities, and, by a kind of shifting mosaic of a mul-
titude of these realities, the possible overali shape
of metaphysical reality itself” (/bid., pp. xi-xiii)
That is, Ixick is chiefly concermned with explaining
the why and how of reality, its metaphysical mean-
ings and concomitant psychological effects, This
latter aspect is a fundamental clue and means to
explicating Dick’s fictional technique and inferring
therefrom his metaphysics for, it is primarily via the
psychological effects of'his characters’ various en-
counters with reality that Dick manifests his con-
cept of metaphysical reality.

Initial evidence for such a manifestation can
be found in PX. Dick’s first published short stery,
“Beyond Lies the Wub" (Planet Stories, July,
1952). It is a precursory
microcosm of the wide

The most obvious occurs during a conversa-
tion between the Wub and Peterson. In discussing
myth symbols mutual to the Wub and Man, the Wb
finds “Odysseus a figure common to the mythol-
ogy of most self-conscious races. As [ interpret it,
Odysseus wanders as an individual aware of him-
self as such, This isthe idea of separation, of sepa-
ration from family and country. The process of in-
dividuation.” { “Beyond Lies The Wub. " The Pre-
serving Machine. NY: Ace, 1969, p. 131)It's im-
portantto notethatthis is not said by a Auman char-
acter in the story but by a Martian “creature” that
is described early on, by a human character, as “A
huge pig. It must weigh four hundred pounds.”
(/bid., p. 127) This “huge dirty pig,” though, is very
respected by the Martian natives, is telepathic, and
can speak english by having examined the “seman-
tic warehouse™ of one of the humans it comes in
contact with. Furthermore, it characterizes itself as
“Tolerant, eclectic, catholic, We live and let live.
That’s how we've gotten along,” (ibid., p. 130)
Why, then, does the Wubtalk about the “process of
individuation™?

To answer this

range of metaphysical sys-
tems and ultimate philo-
sophical questions Dick
subsequently confronts
and depicts in 115 stories’
and 35 SFnovels. From it
can be gleaned some of
Dick’s framework of
metaphysical ideas and,
more importantly, the

consider that the process
rather than the principle of
individuation is men-
tioned. We are, therefore,
not directly concerned
with the prircipium
individuationis of Medi-
eval Scholastic Philoso-
phy, the prineiple by which
an individual is constituted

meanner in which literary
concepts are often related
to and fraquently deduced from hidden bt nene-
theless controlling philosophical hypotheses. AsS.P.
Rosebaum indicates, “The discursive context of a
philosophical idea may also illuminate its imagina-
tive transmutation into something rich and strange
in literature and even suggest related ideasthathave
less recognizably accompanied the change.” (“fn-
troduction. ” Englisk Literature and Philosophy.
Chicago: Univ. of Chicage Press, 1971, p. 3)

Something rich and strange is indeed what
Dick’s “Beyond Lies the Wub " tums into when one
explores beyond its apparent story. What at first
reading appears to be a tale about exploitation,
anthropocentrism and “exocannibalism” becomes
upon closer scrutiny a intricately woven fabric of
philesophical ideas depicting issues from the mean-
ing of human-ness to free will vs, determinism.
‘While most ofthese are implicitly embedded within
the story a few are explicitly available for consid-
eration.

or comes into being. Just
what “process” is being al-
luded to is indicated by something Dick says in a
1977 interview, “My idea of a fantasy was where
the archetypal elements become objectified and
youhave an extertorization of what are inner con-
tents. And I remember, 1 had a term I used. Inner
Projection Stories. Stories where internal psycho-
logical contents were projected ontothe cuterworld
and became three-dimensional and real and
concrete....I've read some interesting material on
that — Jung was a major influence on me.” (Rich-
ard A, Lupoff. “Iniroduction.” A Handful of Dari-
ness. Boston: Gregg Press, 1978, p. xiii) In a 1979
interview Dick statesthat “] was interested in Jung’s
idea of projection -- what we experience as exter-
naf to us may really be projected from our
unconscious....f began a series of stories in which
people experienced worlds which were a projection
of their own psyches. My first published story was
a perfect example of this.” (Charles Platt. Dream
Makers. NY: Berkley, 1980, pp. 147-148) The rea-
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son I quote Dick somewhat at length here is to con-
trast it with an “author’s introduction” he wrote for
a 1981 reprinting of “Beyond Lies the Wub."
Therein he writes that “The idea | wanted to get
down on paper had to do with the definition of *hu-
man’.” {“duthor s Introduction.” First Voyages.
NY: Avon, 1981, p. 321)

That “Beyond Lies the Wub "hasto do with
the definition of “human” is more obvious than its
havingto dowith Jung’s concept of projection. But,
there is another Jungian idea that exerts influence
upon and is salient to this story, the process of indi-
viduation. Jung describes this process as *“in effect,
the spontaneous realization of thewhole men.... But
since everything living strives for wholeness, the
inevitable onesidedness of our conscious lifs is con-
tinually being corrected and compensated by the
universal human being in us, whose goal is the ul-
timate integration of conscious and unconscious, or
better, the assimilaticn of the ego to a wider per-
sonality.” (“On The Nature Of Dreams. " Dreams.
Princeton: Princaton Univ. Press, 1974, p. 78) This
would seemn to be what the Wub causes via its men-
tal powers, the absorption of its ego into another
(different species) personality, that of Captain
Franco’s, And this urge to individuation, Jung
writes, “gathers together what is scattered and mul-
tifarious, and exalts 1t to the original form of the
One, the Primordial Man. In this way our existence
as sgparate beings, our former ego nature, is aboel-
ished, the circle of consciousness is widened...”
(Martin Bickman. The Unsounded Centre, Chapil
Hill: Univ. of North Carolina Press, 1980, p. 43)

The Wub’s explanation for this is different
from Jung’s. In talking about Odysseus as a mythi-
cal figure common to most self-conscious races, the
Wub says that “Odysseus wanders as an individual
aware of himself as such. This isthe idea of separa-
tion, of separation from family and country. The
process of mdividuation.... The moment of separa-
tion is a temporary period, a brief joumey of the
soul. It begins, it ends, The wanderer retums to land
andrace...” ("Beyond Lies The Wub." ibid.,p. 131)
But how is the Wub going to retum to its land and
race after transmigrating intc Captain Franco’s
body? The Wub will now indeed be separated from
family and country. As it says of 1ts former self, “it
is only organic matter, now....The life essence is
gone.” {ibid., p. 133)

Two words in this, “matter” and “‘essence”,
hint at another aspect of theproblem of human-ness,
that of form vs. content. Throughout “Beyend Lies
the Wub" the actions and words of the Wub are
more “human’ than those of Captain Franco. Franco
is depicted as a unfeeling, harsh, pragmatic indi-
vidua) whereas the Wub would rather discuss ques-

tions of Philosophy and the Arts and is addicted to
various forms of relaxation. But, the Wub’s form is
that of a “huge dinty pig.” In transferring its “life
essence’” does the Wub lose its *wub-ness™ and ac-
quire “human-ness™? Is it form or content that
makes one a Wub or a Man? In that “essence™ is
usuallyassociated, philosophically, with universal,
accidents, and form, whereas “content” is associ-
ated with existence, particular, and substance, the
Wub’s actions help indicate Dick’s metaphysics. As
thetitle of another Dick story, “Noz By Jts Cover”
(Famous SF, Summeér 1968), in which the Wub
significantly figures, suggests one can “not by its
form” solely judge a human, Wub, or a Phil Dicl

short stery. ros

6. BEYOND LIES THE
WUB

by Dave Hyde

hilip K. Dick’s first published short story, “Be
vond Lies The Wub" (PLANET STORIES,
July 1952), istypical in one regard at least to most
of his work: it lends ftselfto various interpretations
and much analysis.
Yet you wouldn’t think at first that “Beyond
Lies The Wub " would be worthy of much interpre-
tation, it seems a straightforward enough item in
the alien encounter mode: Captain France and his
crew land on Mars and while taking on provisions
luck into the 400-pound, pig-like wub. Something
good to eat for the long voyage back to Earth — or
s0 the oafish Capt. Franco thinks. Nor is he per-
suaded otherwise when the wub speaks to him in
cultured tones of Philosophy and the Arts while sleb-
bering all over the floor of the spaceship. And in-
deed the wub is fine eating for the Captain at the
end of thetals, aven though Franco is the only one
chowing down as he speaks airily between waves
ofhis autlery of the myth of Odysseus...
Afinetale. An amusingtale. But one which is
casily passed over in the wealth of Dick stories that
wehaveto look back upon today. But thanks tothe
editors of the 1981 Avon book, FIRST VOYAGES,
an anthelogy of twenty famous SF writers” first
published stories, and to the homeopape RADIO
FREE PKD for reprinting it, we have Philip K.
Dick’s own interpretation of this short story.
Inhis brief Imtoduction to this anthology, “The
Wub Lives!” (1981), Dick sees the wub as exhibit-
ing “the deeper traits that [ associate with human-
ity: not a biped with an enlarged cortex — a forked
radish that thinks, to paraphrasa the old saving -—
but an organism that is human in terms of its soul. ,

%
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.. It has to do with empathy, or, as it was called in
earlier times, caritas or agape.” For PKD the wub
was his idea of a higher lifieform,

Then Frank C. Bertrand in his recent essay,
*Something Rich And Strange: PKD’s Beyond Lies
The Wub’ (1993), sees in “Wub” “an intricately
woven fabric of philosophical ideas depicting issues
from the meaning of human-ness to free will vs.
determinism.” The result of Bertrand’s subsequent
digression is that you cannot solely judge a human
by its form. Essentially this is in agresment with
PKD’s view of the story.

However I saw this story differently. 1 had
written a very short essay on “‘Wub” which briefly
set out my view for the program of the *Fhilip K.
Dick Convention’ in Boston last year (1993). Thad
written this before I read PKDs interpretation in
RFPKD#3. Then when I did read that piece in
RFPKD, I shocked myself at how my view was so
different. For { saw “Beyond Lies The Waub”, in
complete disagreement with PKD, as the ultimate
harror story!

Let me explain. What struck me with the wub
was how possibly devious this alien creature was.
For starters it doesn’t seem to belong there on
Mars... and that ability to inhabit other creatures;
surely it wouldn't live in some slovenly pig-like
body, rolling around in the dirt and eating all the
time so that it suffers from perpetual indigestion
unless it had to; it had no choice! Perhaps nothing
else on the planet was worth taking over. The pig
was the most advanced lifeform until Capt. Franco
and his boys showed up, that is. Then, of course,
it’s only a matter of time before the wub has taken
over Capt. Franco, the leader ofthe expedition, and
he’s on a goddamn rocket ship heading for Earth!
New doesn’ that make your hair stand on end? it
does mine. Makes me want to cower dowm in my
bed, huddled away from everything out there. I
mean, good God, to me PKIDs first published short
story is the ultimate cavtionary science fiction tale,
It evokes in those given to what the psychologists
call a paranoid bent an awful realization that we
don’t know what is out there in outer space. It might
be something we cannot deal with. Something so
smooth, so fucking clever as the wub whonot onty

reads minds but has assimilated every nuance of
human psychology in an instant’s attention! Didnt
take that wub long to take over everything, did it?

It reminds me of Clifford Simak’s novel,
TIME IS THE SIMPLEST THING (1971) in
which Simak deals with this same question of
‘alienness’ but in another way. In Simak’s story the
Govemment organization, “Fishook™, uses humans
with talepathic abilities to comb the stars for intel-
ligence and alien knowledge, this being humanity’s

response to being unable to design a light-speed
drive and thus to be closed off physically from the
stars. The hero of the story, Shepherd Blaine, has
happen tohim exactly what the Fishook authorities
fear: he is mvaded by an alien mind and brings it
back to Earth when his fishing expedition is done.
The danger, for Fishook, is the danger to human-
ity: perhaps the mind-invading alien — the ‘Pink-
ness’ in Blaine’s case — does have a space drive
and lots of relatives just waiting to move in on poor
unsuspecting Earth. Fortunately, in Simak’s tale,
as in most of his stories, the Pinkness is more of a
pussy catthan a predator red in telepathictooth and
¢law and no harm is done.

But the similarities between Dick’s and
Simak’s approach are notable: Simak also deals in
empathy. But in the case of these two stories, at
least, Simak seems aware of the double-edged na-
ture of the space alien. As he builds the tension of
his story we are never sure until well in the story
that the pinkness is indesd benign. But on the other
pseudopodium Diclc’s wub is sympathetically por-
trayed, mainly by contrast with Captain Franco,
from the very first. But, of course, ane is 3 novel,
onea short story... We de know Dick wasnot slouch
when it came to paranoial

So my response to “Beyond Lies The Wub”,
I decided, needed some investigation. Why did I
seethings so differently? Am I merely “paranoid™?

Well, not inordinately so! But... PKD says
hewishedto portray empathy inthe wub, Whereas
1 came up with fear. PKD empathised with what
was intemnal in the wub, its soul, while I put myself
in the place of Capt. Franco - the human, the man
being taken over, all unsuspecting, simply by eat-
ing what wastohim a “dirty razorback hog.” 1 was
fooled by Dick into aceepting what is *human’ at
face value. But the dilernma is acute! The wub is
sympathetic but alien, while Franco is repugpant
but human. Naturally, T feel, one would side with
the putative human and thus experience fear in re-
sponsetothistale, as I did. If, as Bertrand and Dick
point out, you can't judge a human by its form then
--tum it into a question -- what is Captain Franco?
If'he’s not human? Somehow it never occured to
me to think of him as anything else, therefore my
response to what I perceived as the slyness of the
wub. Fear.

What is human? Dick is saying that it has
nothing to do with appearances, it has to do with
something inside a lifeform: as absence of brutal-
ity, or cruelty, or ruthlessness; a presence of humil-
ity, of civility, of gentleness.

The wub and Capt. Franco. Dick presents us
with a nasty switch: empathise with the wub and
what ishuman? Empathise with Franco and live in
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fear

Now surely there must be some fing line hers
somewhere between empathy/fear, Perhaps a
razor's edge seperates the two? I'd guess so. And
from the evidence of Philip K. Dick’s life and work
overall I'd say he walked that razor’s edge blesd-
ing all the way ~- as do all humans. <

Dave Hyde, Ganymedean .wmz.\_m._y\«&n_. 0394
[thanks to Bernie Kling, Dave Keller, F.C.
Bertrand, Greg Lee]

7. A Response

I sent an early draft of the above WUB essay to
Bernie Kling, wondering if was okay to differ in
one’s interpretation of a story from the author.
Bernie replizd in part:

H have to say that I am much closer to your inter
pretation of “The Wub” than to PXD’s. And I
feel that disagreeing with an author asto what is in
his work as printed is entirely valid. From my own
ficrional efforts T know well that what comes out on
paper may be very far from what you started outto
say, and when you read it many years later it either
doesn’t say what you thought it said right after yvou
wrote it, or you read into it what you would want it
to say if you wrote it today. This is certainly some-
thingto consider when weighing PKD’s 1981 com-
mexts - thirty years later -- on a story written in
1951. Aslateashis 1976 “Afierthoughts™ to THE
BEST OF PHILIP K. DICK, PKD’s only remark
about “The Wub” (pg, 446) recallshow proud/em-
barrassed he was to admit that he not only read a
pulp magazine as lurid as Planet Stories, but he
wrote for it also, Nothing about the wub as a model
of empathy or as being essentially human because
it possesses a soul. By 1982, of course, PKD’s head
was n an entirely different place.

Though, in all faimess, there is “Not By It's
Cover” — submitted to PED’s agent in 1965, pub-
lished in 1968 — to consider, as Sutin points out m
DIVINE [INVASIONS. (Pg. 77) In the story, the
contents of books bound 1 “gold-stamped martian
wub-fur” changeto indicatethe truth and desirabil-
ity of Man’s deepest desire, eternal life. The story
is full of hilariously quotable cne-liners such as:
“We're not just dealing with an opinionated local
life-form; we’re dealing with an organism that has
already done what we're still in doubt about.” (See
THE COLLECTED STORIES OF PHILIP K.
DICK, Vol. 5, Pg, 179) Whilethe story is certainly
a wry testimonial to the wub’s awesome ability to
survive, its survivability has nothing to do with the
qualities of empathy and soulfulnessthat PKD reads

intothewub in 1981, It just has skin that refiisesto
die.

Back to the wub, 1 agree with you, the wub
is a sly, manipulative, ultimately terrifying creature.
While I can't speculate on how he ended up ma-
rooned in his pig-form ratherthan as an Optus - an
alien life-form about whick we aretold next tonoth-
ing -- the wub, which wants off-planet in the worst
way, arranges to have the natives sell it to the hu-
mans “for fitty cents.” The wub’s virtually total
power of telepathy -- which is not the same as em-
pathy - allows it to know from the very start that
Captain Franco will view it only as food. Whileit
debates the rights andwrongs of whether or not it
should be eaten - in between leisurely discussions
of Odysseus, “a figure common to the mythology
of most self-conscious races™ -- it kmows all along
that it will be eaten. Its telepathy is so profound as
to amount to precognition. Yet deep down it re-
mains strangely unconcerned about its physical fate.
Aswell tmay. Assoon as Captain Franco killsthe
wub, he becomes the wub. The former wub pigs
out (no pun jntended) on his recently vacated body
with great gusto while heading toward Earth —~ for
who knows what sinister purpose. “Andwhat rough
beast, its hour comne round at last, slouches toward
Bethiehem to be bom?” . u.”.,r

8. John W. Campbell, Jr.
and PKD

by Scott Pohlenz

“Only in this creature, the cell-puclel can
control those cells at will. It digested Charnauk,
and as it digested, studied every cell of his tissue,
and shaped its own cells to imitate them exactly.
Parts of it—parts that had time to finish chang-
ing—are dog cells. But they donf have dog-cell
ruclel.” Blair lified a fraction of the tarpaulin, A
torn dog s leg with stiff gray fur protruded. “That,
Jor instance, isn't dog at ail; it's imitation. Some
parts I'm uncertain about; the nucleus was hid-
ing itself, covering up with dog-cell imitation
nucleus. In time, not even a microscope would
have shown the difference.

“Suppose,” asked Norris bitterly, “it had
had lots of time? ”

“Then it would have been a dog. The other
dogs would have accepted it. We would have ac-
cepted it. [ don't think anything would have dis-
tinguished it, not microscope, nor X-ray, nor any
other means. This a member of a supremely intel-
ligent race, a race that has learned the deepest
secrets of biology, and turned them to its use.”
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“What was it planning to do?"” Barclay
looked at the humped tarpaulin,

Blair grinned unpleasantly. The wavering
halo of thin hair round his bald pate wavered in
the stir of air. “Take over the world, I imagine.”

“Take over the worid! Justit, all by itself?”
Connant gasped. “Set itself up as a lone dicta-
for?”

“No,” Blair shook his head, The scalpel he
had been fumbling in his bony fingers dropped;
he bent to pick it up so that his face was hidden as
he spoke. “Itwould become the population of the
world."”

— excerpt from chapter six of “Who Goes
There?” by John W, Campbell, Jr, (1938) hours
after the Arctic expidition’s first contact with the
creature

n his ground breaking novella of terror *“Who

Goes There” John W. Campbell, Jr. depicts a
stark world in which the main characters are being
stalked and absorbed by a 20 million year old alien
life bent on world domination, Not a scheme to be
taken lightly. Especially if you’re on the absorbee
end of the picture.

In myway of thinking, Campbell’s “thing” is
a logical pereursorto Phil Dick’s “wub” inhis 1953
short story “Beyend Liesthe Wub™. For I see Dick’s
wub as I see Cambel’s creature: meticulous, pa-
tient and quite ruthless.

Campbell’s thing’s attack is four fold. First,
it surprises prey. Second and third (for they go hand
in hand) it injestes its prey and absorbs it. Finally,
the creature reconfigures its own ceils on a molecu-
lar leve] to take on the apperance of that which it
has absorbed. In essence, becoming the prey. This
is a violent rape of the human condition at its most
base level.. .

In my opinion, Dick’s wub secks this same
end. However, the wuh is not portrayed as the vio-
lenttype. Quitethe contrary, the wubwould rather
lull its unsuspecting prey with discussions of phi-
losophy and culture rather than pounce outright.
Admittedly, what would bethe fun of alarming your
prey? Have it flee? Risk injuring itself? Much
better to attack fromthe inside out. Say after being
injested? The coast is clear. White blood calls are
no match. Pethaps they are even the first to go.
There isno defense. The unsuspecting body could
betaken over in moments and at will, and without
missing a beat continue discussing Odysseus.

I read Dick’s story the same way I read
Campbell’s: as a tale of absorbtion and terror.
Cultured or not I believe the wub is a menacs, and

Jjust taking a breather in its pig-like body. e

On Philip K. Dick:
40 Articles
from

Science -Fiction Studies

[Ed note: Well this BEYOND LIES THE
WUB thing - like the slovenly wub jtself - refuses
to die. It just occurredio me what may have been
FPKD s intention with the figure of the Optus, Hes
introduced at the very beginning of the siory as,
“Outside stood the Optus, his arms folded, his face
sunk in gloom.” And further description brings
to mind the stereotypical sympathetic picture of
the American Indign, stoic in his appreciation of
the doom that has befallen his people at the hands
of the pioneers. Perhaps, then, the Optus foists
the wub -- for fifly cents as Bernie mentioned
above -- on the humans as a sort of figurative re-
venge ... But, too many interpretations. The wib
lives and that's gil we really know about it.]

9. Tumultuous Wayfarer:

A Review of On Philip K. Dick: 40 Articles from
Science-Fiction Studies, eds. R.D. Mullen, Istvan
Csicsery-Ronay, Jr., Arthur B. Evans, Veronica
Heollinger. Terre Haute & Greencastle: SF-TH,
Inc., 1992, 290 pgs., pap., $16.45, ISBN 0-
9633169-1-5. Reviewed by Frank C. Bertrand

m everal months ago I finally purchased a
softcover edition of On Philip K. Dick: 40 Ar-
ticles from Science-Fiction Studies (hereinafter On
PED). And connotatively the subtitle of this book
really says 2 lot. We must be realistic, and not dis-
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ingenuous, about the fact that On PKD is a anthol-
ogy of reprinted essays that originaliy appeared in
the academic joumal Science-Fiction Studies (some
ofthe essays have been previously reprinted in other
anthologies). Furthermore, these essays are not
meant for the average Philip K. Dick fan/reader!
They were written by scholars for other scholarsto
accrue “publish-or-perish” points. This is a serious
fact-of-life in the ivy-covered-halls of Academia that
shouldn’t be made light of (some intriguing insights
about it, however, can be gleaned from articles in
the journal Lingua Franca). Lalso should notethat
I'was genuinely surprised to find my name on page
xxviil where my 1981 article, “Erncounters with
Reality: PK. Dick’s A Scanner Darkly," is listed
in a “Secondary Bibliography.” This was surptis-
ing because I do not have any esoteric initials after
my name.

Nonetheless, there is one new essay in On
PKD that warrants our critical contemplation,the
mtroductory piece, “Piigrims in Pandemonium:
Philip K. Dick and the Critics,” (pp. v-xviii) by
Professor Istvan Csicsery-Ronay, Jr. Heteaches in
the English Department at De Pauw University,
Greencastle, Indiana and is currently co-editor of
Setence-Fiction Studies.

Aside from the catchy and suggestive allit-
erativetitle (Pandemonium isthe capital of Hell in
Milton’s Paradise Lost), Professor Csicsery-Ronay,
Jr. delineates in his essay what he perceivestobe a
tnpartite division of the critical intent driving or
infusing the essays about PKD in Science-Fiction
Studies. These phases or stages he labels beatifica-
tion, disputation, and diffusion. In the first one

“...cTitics et out to justify why they consider himto
bean important writer.” (p. viii) The second involves
disputes “...about the relative validity and strength
of certain readings over others.” (p. ix) And thethird
phase “...refers to the current period of Dick criti-
cism” where “...Dick’s reputation and the “Dick
text” have extended far beyond the generic bound-
aries of SF and literature.” (p. ix) Yes, his essay, as
arethe others in On PED, is liberally sprinkled with
“metalanguage” code words and phrases; you can
simplify and demystify them with a college dictio-
nery and/or thesaurus.

The efficacy of such an approach is perhaps
best answered by Professor Csicsery-Ronay, Jr, him-
self:

*...should academic standards of schot-
arly rigor and authority be required so that 8F can
become part ofthe historical project of literary study,
thereby influencing and being influenced by
scholar-ship? Or should it be allowed to develop en
sauvage, free from the pedantic restrictions that
would mevitably vitiate 1t? {p. xiii)

If you think about it for any length of time
this, apart from the quaint French phrase (besides
wild or uncultivated, this can also mean a shy or
unscciable person), is loaded with assumptions.
WHO says SF wants to become “part of the his-
forical project of literary study”? WHO says SF
wants to influence or be “influenced by scholar-
ship”? WHAT empirical evidencs is there that “pe-
dantic restrictions...would mevitably vitiate it™?
{pedantic as in narrow or unimaginative; vitiafe as
in to make ineffective or weak)

As for “academic standards of scholarly
rigor,” carefully consider this assertion: “The phase
of disputation comprises roughly the fifieen years
from 1980 to 1988, the vear of the second special
Diick issue.” {p. ix) Also curious isthat such schol-
arly rigor cannot find any worthy Philip K. Dick
works to explicate prior to 1960 (six novels, two
short story collections), the justification apparently
being that “Before the mid-1960s, 8F works were
considered, with a few exceptions, diversions, not
vehicles for profound visions into the nature of
things.” (p. v) Yes, you certainly should be asking
WHO considers SF before the mid-1960s diver-
sions, WHY the mid-1960s is a cut-off, and WHAT
“profound visions™ are. The latter might have some-
thing to do with a statement near the end of Profes-
sor Csicsery-Ronay, Ir.’s essay, that “SI’s relation-
ship to religion has always been close.” (p. xviii)
Always? According to Philip K. Dick, “Religion
ought naverto show up in s-f except from a socio-
logical standpeint, as in Gather, Darkness. Godper
se, as a character, ruins a good s-f story; and this ig
as true of my own stufl as anyone else’s.” ("Wl
The Atomic Bomb Ever Be Perfected, And If So,
What Becomes Of Robert Heinlein? ", Lighthouse,
No. 14, October 1966, p. 4)

You might think this cogent and common
sense advice by PKD. Then again Professor
Csicsery-Ronay, Jr. asserts that because of a trans-
formation in SE, “...Dick was transformed from an
exemplary satirical visionary into the oracular
schlemihl of the postmodemn condition.” (p. viii}
WHAT could it possibly mean to characterize any-
one as “the oracular schiemihl of the postmodem
condition”?

First of all a schiemihl (also “schlemiel™) is
“an awkward and unlucky person for whom things
never turn out right.” Oracular has to do with “giv-
ing forth utterances or decisions as if by special in-
spiration or authority.” Doesthis perhaps mean that
Philip K. Dick is a awkward and unlucky prophet
whoseprophecies about the “postmodem condition™
never tum out right? Yes, you should ask WHAT
prophecies. “Postmodem”, by the way, is a quintes-
sential “metalanguage” code word used by
“postmodern’ academic-scholarsto label everything
from poetry to architecture, Pop art to music, vid-
eos to contermporary novels that they percetve as
net fitting in with, or being reactions against, estab-
lished forms of “high modernism.” Todd Gitlin, a
professor of Sociology at the University of Califor-
niz, Berkeley perceptively notes that postmodem
*...self-consciously splices genres, attitudes, styles,
It relishes the blurring or juxtaposition of forms (fie-
tion-non-fiction ), stances (straight-ironic), moods

. (violent-comic), cultural levels (high-low). It dis-

dains originality and fancies copies, repetition, the
recombination of hand-me-down scraps.”
(“Postmodernism defined, at last!”, Utne Reader,
July/August 1989, p. 52)

With respect to novels ofthe 1950s, however,
Irving Howe, in a 1959 essay simply writes that
“In their distance from fixed social categories and
their concern with the metaphysical implications of
that distance, these novels constitute what I would
call postmodem fiction.” (“Mass Society and
Postmodern Fiction,” The Decline of the New,
1970, p. 203) This is a far more apt and suggestive
description of PKD s novels, in particular the phrase
“metaphysical implications,” than anything in Pro-
fessor Csicsery-Ronay, Jr.’s essay, or the essays in
On PXD. And it is done without squinting at ideas
through oblique words,

As that doyen of SF and PKD scholar-aca-
demics, Jonathan Swift, once wrote:

Thesetwo Evils, Ignorance and want of Taste,
haveproduced a Third, I mean a continual Corrup-
tion of our English Tongue, which, without some
timely Remedy, will suffer more by the false Re-
finements of Twenty Years past, than it hath been
improved in the foregoing Hundred....If 2 Man of
Wit, who died Forty Years ago, were to rise from
the Grave on Purpose; how would he be able to
read this Letter? and afier he had got through that
Difficulty, how would he be able to understand it?”
(“On The Corruption Of The English Tongue,”
Tatler, CCXOTE, September 28, 1710)

For the average PKD fan/reader trying to un-
derstand On PED will indeed lead to a kind of cog-
nitive pandemonium as they strive to decipher
claims that are not at all self-evident and judge the
neutrality and objectivity of what has been included,
occluded, and/or omitted. And in this instance the
academics are very much the pilgrims, in the sense
of Chaucer rather than Bunyan, not us. On PKD is
meant for them, not us. [FCB, 1/94]

10. “They Did Sight
Stimulation On My

Brain,” the Policeman
Said.

Retrofitting Blade Runner: Issues in Ridley
Scott’s Blade Runner and Philip K. Dick’s Do
Androids Dream of Electric Sheep? Edited by
Judith B. Kerman, 290pgs., pap, $20.00,
Reviewed by Scott Pohlenz

arkness.Shadows. Night. Fire. Rain. Vi

sually evocative. Erotically tactile, Blade
Runner.

e
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An unarguable visual influence on the mid-
80°s cyberpunk mevement. William Gibson;
cyberpunk icon, even went so far as to admit to
flesing the theater in 2 cold sweat barely fifteen
minutes into the film. Could seeing his vision of
the near future Sprawl sprayed on Ridley Scott’s
silver screen a fulltwo years before his award-win-
ning novel NEUROMANCER was to hit the
shelves of Walden Books been a bit unsettling?

With this volume, Ms. Kerman has compiled
an impressive list of retrofitting essays, and in this
auther’s opinion, it is long overdue. In a mutshell:
“[t]his book of essays attempts to look at the mul-

titude of texts and influences which converge in
Ridley Scott’s Blade Runner, considering literary,
filmic and technical is-
sues . .. its implications
provide a starting point
for urgently important
thinking about the
moral issues implicit in
2 hypertechnological
society.” (Editor’s In-
troduction, Pg. 2)

These essays are
exemplary in the fleld of
ST film criticism; they
are both poignant and
lucid in their arguments
and delivery. After
glancing at  the
contributor’s page, t is
no doubt why. It reads
like a who's who of
acadernia, chock full of
department heads from
Universities spanning
thenation. Allteldthere
aretwenty essays inthis
richly dense 290 page
trade paperback, sport-
ing such titles as
“Metahuman ‘Kipple’ Or, Do Male Movie Mak-
&rs Dream of Electric Women?”, “Entropy, En-
ergy, Empathy: Blade Runner and Detective Fic-
tion”, and “The New Eve: The Influence of Para-
dise Lost and Frankenstein on Blade Rurmer™.
There is even an essay by Phil Dick biographer
Gregg Rickman entitled “Philip X. Dick on Blade
Rummer: ‘They Did Sight Stimulation On My
Brain”.

Kerman divides the book into four sections:
(1)Bocial Implications: Blade Runner as Thought
Experiment, {2) Genre Issues: Sources and Syn-
thesis; (3) Film Seurces and Adaptation Issues; and
(4) Aesthetics and the Creation of Science Fiction

Worlds. Though this cognizant organization,
Kerman leads the reader through a nearly exhaus-

tive examination the film, to includetraditional dis-

sections of its themes and imagery, all the way to

the controversy over its musical score.

“All told there were perhaps as many as ten
different drafts of' the screenplay prepared betwesn
1979 and 198, starting with an eight page ireat-

mexnt by Hampton Fancher to convince producer

Michael Deeleyto optionthenovel. By July 1980,
Fancher’s criginal treatment had evolved through
several drafts to a working screenplay titled Blade
Runner.” (“Script to Screen Blade Runner in Per-
spective”, by W. Kolb, Retrofitting Blade Runner,
Pg. 134)

“0:18. When .
Rachael asks Deckard if -
he’s every retired a hu-
man by mistake, he hesi-
tates a moment too long
and they both know the .
possibility worries him.
Early in the scene be-
tween Rachael and ,
Deckard, the camera
point-of-view is upward
when shooting Rachael
and downward when
shooting Deckard. Scott -
uses these points-of-view
frequentlyto differentiate
between replicants and |
humans. Tyrell, in waxed
jet-black bair and a shiny,
blue sharkskin suit, wards :
trifocal glasses that exag-
gerate his eyes. Scott
says, ‘I wanted the char-
acter of Tyrell to look
vaguely Egyptian,
vaguely Tutankhamen --
he almost looks em-
balmed. In fact therewas a development in the story
where Tyrell was dead and kept in a cryogenic
chamber awaiting discovery of whatever diseasehe
has died of. He’d certainly make replicants afhim-
self. In fact, if I were him, I’d make six! One in
London, one in America, one in Tokyo and so on! !
That’s why the pyramid occurred.” Shadows dance -
uncertainly on thewalls duringthis and thefollowing
scenes.” {“Blade Runner Film Notes”, W. Kolb, -
Retrofitting Blade Runner, Pg. 158) ,

I found Retrofitting Blade Runner to be an -
invaluable film companion. In particular, thetwo
essays by William M. Kolb, from which the above

passages were taken, were superb for their render-
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ing of the film’s pathos, Ihighly recommend this
book for anyone at all interested in either the movie
or the field of SF film criticism. 4+

11. AHEM...

by Perry Kinman

f1 could just get your attention. Get those of
you who are scanning along to just. . . slow . ..
down . . . for a minute. Dig vour toes in. Good!
Now, thereasen is. .. is...well, il’s likethis ...

A couple of years ago I'was looking for some-
thingto add to my PKD eollection -- something dif-
ferent — and I remembered reading in ONLY AP-
PARENTLY REAL about how Paul Williams was
making menetary gain on cold winter nights by cut-
ting up Phit's old cancelled checks. A signature, [
thought. That would benice.

The signatures he was cutting out were to be
pasted in special limited-editions of Phil's books.
As everyone knows those books with the tipped-in
signatures are a lot more valuable than the ones
without. I could get Phil's signature without dish-
ing out the miflions of bucks, and it would be neat.
Something really different too.

I wrote to Paul about this, He wrote back
and said he’d try and get one but in the meantime
hehad a few of Phil’s old letters for sale an would I
like one. They looked interesting so I got a few of
them (and T recommend all PKD fans to get one
too; it’s like one step closer to having Phil in the
room). Anyways, on one of the letters Phil had
started to misspell the month on the date. A really
simple mistake, To correct ithe’d quickly inserted
an ‘ahem’ and continued on, like this:

Agu (zhem) August 26, 1975

When Isaw tIlikedit. Tthought-it was great,
I could feel a lot of persenality shining through in
that one small word. Tt made the page come alive.
The date in this case even took on character.

About the same time I saw this [ had been
running through DO ANDROIDS DREAM OF
ELECTRIC SHEEP?, taking notes on Mercerism,
empathy boxes, etc., when, suddenly, there at the
end of Chapter 16 was another ‘ahem.” Coinci-
dence, [ guess. I noticed this one was used, per-
haps, to touch on an embarrassing subject. Rick
Deckard had had a hard day retiring some Andys,
dezling with his own uncertain mind and now found
himself at a hotel with Rachael, an android who he
was developing feelings for,

*.. . Have you ever made loveto an android
before?”

“No,” he said, taking off his shirt and tie.

“T understand - they tell me - it’s convine-
ing if you don’t think too much about il. but if you
think too much, if you reflect on what you're doing
~then you can’t go on. For ahem physiological
reasons.”

Bending, he kissed her bare shoulder.

Well, after seeing this same word twice in a
row in two different locations it got my curiosity
up. Ahems aren’t that commen a word. There was
something to this particular word for me now. A
connection had been made. I had to follow it up.
I'm a Dickhead. T got out my dictionary, a Ran-
dom Housepocket edition, dogeared, with the cover
missing and the first ten pages too. Fortunately
‘ahem’ came after ‘adduce’, which is the first word
in my book. The definition given is as follows:

ahem (hem™), interj. (an uiteranceto attract
attention ete.)

Not much,
ticns go.

Returning to PKD’s use I could seethat, yes,
these “ahems’ were used to attract attention. But,
oddly enough, to bring attention to negative things.
In the first case an error, in the second to get some
embarrassing words out. Why put things better left
unnoticed m the spotlight? What other purposes as
indicated in the ‘ete.” at the end of the definition
exist?

One easy oneto guess would beto correct. It
throws up a flag to say, “we have a mistake here
and now we're going to fix it” and the speaker goes
on to say what it is he has to do to remedy the situ-
ation.

Directly related to this would be the purpose
o protect. By making amends the speaker puts up
a kind of shield. This helps deflect any embarrass-
ment away from him. This rumbling noise cuts
through and covers, protecting him for the duration
of the delicate moment. It fends off criticism in a
primordial sort of way. And it lends strength to the
weak words, helping them along,

‘Ahem’, then, basically seems to have a dual
role: to attract attention and to deflect attention
away. You wantte benoticed andto not be noticed
all at the sametime. Rt is a bridge acrossthe impos-
sible.

When my new IN PURSUIT OF VALIS ar-
rived, another ‘ahem’ came popping out in the first
few pages! This one was located in chapter one,
page 4. Phil was talking about his book UBIK.

, but better than nothing as defini-

“. .. So my novel UBIK was based on life
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and now my life is based on it but only because it,
thenovel, goes back te life. Ireally didnot make it
up. T just observed it and put it into a fictional frame-
work. After Twrote it I forgot where I got the idea,
Now it.has come back to, ahem, haunt me, if you'll
pardon me for putting it that way.”

He was commenting on how reality was
breaking back through into his life. Like Glen
Rumctter's presence did in UBTK sonow was Bishop
James A. Pike doing in his, Phil’s, life. He inad-
vertently makes a pun as Pike’s returning is glhost-
like inthetradiional sense. Listentome, Phil says.
But wait. Forget it. Don’t listen too closely. Phil
probably felt slightly embarrassed atmaking a2 good
pun. Who wouldn’t. Of course there must have
been loads of satisfaction behind it. Life influenc-
ing book, book now influencing life. The constant
flip-fiop of cause and effect.

The next ‘ahem’ I came across was in “We
Can Remember It For You Wholesale.” Doug
Quail is feeling ripped off. In his pocket he has
discovered half of his poscreds for his Mars trip,
returned to him by the directer of Rekal, Inc. And
he is remembering the director’s promise that if he
remembered his visit to Rekal he’d receive his
money back, in full, Dougis angry and wants it all
back now. The receptionist thers at Rekal Inc. is
trying to calmhim down, her jobno doubt, and goes
beyond conventional office practices to do se.

“Mr, Quail,” the girl said, “although you are
a minor clerk you are a good-looking man and it
spoils your features to become angry. If it would
make you feel any better, I might, ahem, let vou
takemeout...”

Thus the receptionist disassociates herself

from her own utterances with an ‘ahem.” She has
protected herself. Has admitted her words are emo-
tionally fraught. Yet sheis calling out to beheard.

She wants to be taken up on her proposition. s

In the notes for the story “Precious Artifact”
inthe back of THE GOLBDEN MAN, Phil uses an-
other ‘ahem’ when expressing medesty at possibly
inventing a new system of logic. The *Y equals
null-Y' thing Actually, he’s not quite sure of hirn-
self. Humor again comes intc play.

“Either I’ve invented a whole new logic or,
ahem, I'm net playing with a full deck.”

At first I thought it was just a word. Anyone
could use it, and many do. Some device of habit
one latches onto, not giving much thought to, noth-
ing more. The next “ahem’, however, led me to
believe that Phil was definitely conscious of it.
Conscious of using &, :

In “Orpheus With Clay Feet” (COLLECTED
STORIES, Vol. 4), we have a Mr, Jesse Slade who
has decided to become the ‘muse’, or go back in .
time and inspire a certain 20th Century writer of
Science Fiction named Jack Dowland. Inspirehim
to write the SF that makes him famous, Unfortu-
nately, however, he blows it. Dueto his bald head,
wearing his tie upside down, use of strange speech -
patterns ahead of their time, any one or combina-
tion thereof, he messes up badly. Even when he
first arrives and greats the lady atthe door he starts
off on the wrong foot. So he needs the services of
an ‘ahern’ to save himself.

Slade, thoroughly prepared, said smoothly,
“Mrs. Dowland?” :

The woman nodded. Now a small child ap-
pearedto peep at him past its mother. “I'm a fan of |
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your husband’s monumental -7 Ops, he thought,
that wasn’t right. “Ahemn,” he corrected himself,
using a twentieth-century expression often found
in books of that period,

In the quote itself there is a nice explanation
of its use. It plays a minor part in the story. One
can sense, too, more of Phil’s specific conveyance
of feeling, In doing so it took on more power and
purpose. Risinga bit higher in the world of expres-
sioh, nearing terms like ‘Exouse me” or ‘“Thank
you.” It had passed from being a guitural rumble
into a word. Although it could be taken lightly it
could also be taken with authority, In Phil’s case
he seems to have mainly used # as an indication of
modesty. Not the more common attention getter.
he wants the attentionbut he needs the protection
more. Since then I've found two more ‘ahems’ in
the course of my readmng. One in ANDROIDS
again, near the beginning of chapter two, where a
TV amnouncer is interviewing a Mrs. Klugman
{somehow I envision Phil picking thisname up from
“The Odd Couple” show on TV), a recent immi-
grantto Mars who has Jeft all the terrible conditions
of Earth behind. Drawing out, as ishis purpose, the
goodness of Martian life as he means of persuading
others on Earth to pack up and move too, the an-
nouncer articulates carefully:

“Back on Earth, Mrs. Klugman, in the old
days, did you also worry about finding yourself clas-
sified, ahem, as a special?”

Before mentioning theterm ‘special’ with its
heavy connotations in this novel, he has to, must,
resortto an ‘ahetn’ to get it out, to soften the blow,
to present and protect this laden term.

The other mstance is in THE SELECTED
LETTERS, 1977-79. Phil, in a letter to Partricia
Warrick dated April 2, 1978, has erroneously mis-
speiled ‘Burg’ as “Berg.’ Ancther simple ristake.
Spelling again. I can sympathize.

Ahem . .. Isaid the German word for castle
was Berg It is Burg, And the castle system was
called Ordensburg, Sorry.

This ahem is different as it comes at the be-
ginning of the sentence. It is also set off by three
dots sothere is a lot of breathing space around it. Tt
booms out powerfully, emphasizing the attention.
getting rather than the mistake.

Ofallthe other preceding akems that come in
the middle ofthe sentence only one is not set apart
by commas. The one where Rick Deckard is with

& Rachasl Rosen in ANDROIDS. Try reading that

sentence out loud. Then read it again as if it had
commas around it. It somehow flows out more eas-
ily and naturally. With no pauses around it it comes
across as harder to say in the sentence. Thereisnot
much timeto breath. Pauses make words stand out
and so Rachael talks quickly, wistfully, getting ev-
erything out at onetime. After all, her allotted time
is quite short. Or perhaps the comma-less “ahem’
as used by Rachael indicates a more ironic use of
the term as the situation she and Rick are in indi-
cates its usage as a mere gesture, a nod to conven-
tion.

Butwatt. Whathave I done? maybe I'mread-
ing too much into this, I’ve gone from sayingit’sa
neat lively expression to intentional, authoritative,
dramatic word-usage. A dual-
roled term that pulls you closer and pushes you
away. Attracts and cofrecs and protects and exhib-
its shades of subtle usage. Somehow it doesn’t seem
right Tlikedthe small wordthat shows human qual-
ity better.

In any case I will continue to notice ‘ahems’
wherever they are. Allthese ahems are just athread
runningthrough PKDrs writing, [ know. But trivial
asthey seam they, together with all the other threads
--the flapples and kipple and reality — weave a tap-
estry of the fagcinating world I nevertire of. One [
like to sk my teeth deep into.

12. Ken Campbell’s

“Jamais Vu”

September 26, 1993, Manchester.
Reviewed by Benedict S. Cullum

any questions were raised and many an

swers offered during the course of
Campbell’s monologue, How though, dees one jus-
tify the submission of a review conceming a Brit-
ish theatrical performance to a small circulation,
North American produced, specialist ‘zine’? Are
credentials and/or justification required here, I fi
myself asking myself, to which a voice replies: u.uM
that’ll help, and wasn’t that what the monologue
was about after all; questions; connections; finding
a place in the scheme of things?

Briefly, Ken Campbell was a force (the force?)
behind the Science Fiction Theatre, performing
past times with the author Brian Aldiss and
Sylvester McCoy, the last Dr. Who. Active in the-
atre since the "60s, one credit of particular note in-
volved his presentation of the conspiracy-theory
laden ILLUMINATUS series for the stage: a feat
which, I believe, involved marathon 22-hour per-
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formances! He is also 2 self-confessed Philip K.
Dick fan, which itself is good enough for me!

Asmight be expected followingthose lasttwo
credentials, paranoia is to the fore in the presenta-
tion ofhis exaggerated and eccentric travails; both
his own and that of'those he meets en route, From
his encounter with the former lawyer from Card-
board City nearthe National Theater — or Naticnal
Fortress as he prefers to think of it -- to the majes-
tic, voleanic climax on the Isle of Vanuatu in the
New Herbrides, 1500 miles from Australia,
Campbell will have you believing that everything
connects. You'll be seduced with tales of dark demu-
urges; Manichean gods; cargo cults and the oc-
cluded histories of warring secret societies that have
coursed from the beginning of the Christian erato
tha present age where, say he, we witness the im-
minent and sinister demise of the British monar-
chy!

Campbell’s monclogue describes a voyage of
discovery which starts, appropriately enough, onthe
day the performance iself is commissioned. As
Campbell tells it -- and part of the fun is detecting
truth from halftruth from embellishment, from
speculation from out-and-out fabulation - he has
been summoned to the National Theater/Tortress
m orderto discuss the possible inclusion cfthe un-
written third part in his series of semi-autobiographi-
cal tales in a series oftrilogies planned for the year.
The previcus two in Campbell’s own particular se-
rieswhere CONFESSIONS OF A FURTIVE NUD-
IST and PIGSPURT.

A seemingly spur-ofithe-moment visit to a
lecture sets off a chain of chanes encounters and -
n the second half of a value-for-money three hour
performance — we aretaken tothe island of Vanuatu
which previously had comprised a good part cfthe
thematic territory of the aforementioned
PIGSPURT. Campbell’s detours are as remarkable
as the journey itself, indeed, perhaps the joumey is
one large meandering detour modelled, says
Campbeli on the sink plunger with its circular lip,
domed rubber hemisphere and wooden handle!

For anyone minded tc experience a thought-
proveking, often hilarious, helter-skelter exposition
of just exactly what is going on around us as we
wander in a daze Id recormend that you “go with
the flow” to a theatre near you should an Atlantic
crossing be envisaged for 1994, S

13. An Interview with
Philip K. Dick

Conducted by Frank C. Bertrand through the

mail in January, 1980.

Frank C. Bertrand: I would like to start by ask-
ing & cliche question phrased a bit differently. How
do you define science fition? In askingthis, though,
I'donct seek a dictionary-type definition, but rather
what is it about a work of fiction that when you
read &t causes you to say, “This is science fiction™?

Philip K. Dick: SF presents in fictional form an
eccentric view of the normal or a normal view of a
world that is not our world. ot all stories set in
the future or on other planets are SF (some are space
adventures), and some SF is set in the past or the
present (time trave] or aitemnate world stories). it is
not mimetic of the real world. Centralto S¥isthe
idea as dynamism. Events evolve out of an idea
impacting on living creatures and their seciety. The
idea must always be a novelty. This is the core
issue of SF, even bad SF. That events accord with
know scientific truths distinguishes SF from fan-
tasy. Good ST tells a reader something he doesnot
now about a possible world. Thus both the new
(novel idea) and possible world (setting) are inven-
tions by the awhor and not descriptions. Finally,
SF makes what would otherwise be and intellec-
tual abstraction concrete; it does this by locating
the idea in a specifictime and place, which requires
the inventing of that time and place. Characters
neednct differ from characters in non-SF; it is what
they encounter and must deal with that differ.

FCB: Why isthere SF? That is, why is it written,
why is it read? Would literature be better or worse
off if' it had never come into existence? Just what
function does SF fulfill in literature and for those
who choose to read it, or write it?

PKD: Thereis SF because the human brain craves
sensory and intellectual stimulation before anything
alse, and the eccentric view provides unlimited
stirmulation, the eccentric view and the mvernted
world. It is written because the human mind natu-
rally creates, and i ereating theworld of an SF story
the ultimate in human imagination is brought into
use; thus SF is an ultimate product of and for the
human mind. The function of SF psychologically
is to cut the reader loose from the actual world that
he inhabits; it deconstructstime, space reality. Those
who read it prebably have difficulty adjusting to
their world, for whatever reason; they may simply
be neurotic, or they may have and abundance of
imagination. Basically, they enjoy abstractthought.
Also, they have a sense of the magic of science:
science view not as utjlitarian but as explorative,
The writer of SF has in his possession ideas not yet

committed to print; his mind is an extension of the
corpus of already written SF. he is 8F's probe into
the future, its vanguard, There isnot a vast differ-
ence between reading SF and writing it. In both
cases there is joy EEN novel - i.e. new - idea.

2 i

FCB: Would vou ﬂ_.o.mfc recount jus it was
that you first became Bﬁmnmﬁma Sur:.omamﬁeo Was
it a particular course; c_, book or idea 53 initially
generated your Sﬁamﬁu Or a patticular teacher in
high school, _umwo_d m“mmaa 3

PKD: | first smgsﬁ Eﬁﬂ.mmﬂwa
high school when [ realized that all 5
size: it is only the materia) .oo:n%awm encompass-
ing it that differ. After that Sm_.w came to me &w
realization; ?&6& I EE& later i E E:Bow that caii-
sality is a wm_,om@:oa n the ‘obs
tur of extemnal nmu_nw In collg

cal realm, w.mu.ocn_ or above the Wmmsmohw Soln_ 1
Baﬁozwamagnam._maﬁm wcﬂmm_dﬁaoo:ancz-

8:6 of a nmm_:.romégm._ Em Qdﬁ_:o& EQ.E was

it. Atthispoint [ despaired o?._._ m(ﬁ_.mn:.w of sense-
amg Im:nm in ove! wwﬁnocﬁ that Iwrite ac&.

acosmic ﬁmbﬂ:w_mp Hnn to this point of view by de-
cades of skeptictsm,..
¥

FCB: Omece your interestizitéphilosophy was
sparked, how did you then pursue this interest?
What books did you at firstread? What courses if
any did yomtake.dn philos r<q

PKD: 1 a_.oﬁnma oS ow very me‘q p:a _uo[

mm:%m_ou_ poets, Oom%o. and
wnn& Spinoza and Ligbnitz

en Iread Alfred Zonﬁg_ﬁrg m:a wﬁ,mmo: and
became well- @,ognon n process E‘:_omoﬁ:w % did
take a basic'survey colirse in philosophy at the uni-
versity of California mm Berkeley, but was asked to
[eave E_,_QEH Ep::m&.&m to Em%nwm«zﬂﬁ vilue of

viewed E.J Oﬂmmcmcu\ my E.ﬁn:mmw n philosophy
passed over intofan Emmawmﬂ in Emo_omv.. Like the

sarly Greeks I am a believer in panpsychism. Of

¢ At the Art H..mn_

all the metaphysical systems in philosophy I feel
the greatest affinity for that of Spinoza, with his dic-
tum, “Deus $ive substantia sive natura™, 10 me this
sums up everything (Viz: “God i.e. reality i.e. na-

Rm‘ma even Chris-
tianily and later Judaism a vily dualistic and
hence unaccéptable. Té meilie EHE was first ut-
tered (in so far as we know) when Xenophanes of
Colophon, an lonian, stated, “One God there is...in
no way like mortal creatures either in bodily form
or in the thought of hisimind. The whole of him
sees, thewhole ofhim th he whole ofhim hears,
He stays always motionless'in the same place; it is
not fitting that he shouldmove about now this way.
now that, Bul, effertlessly. he wiglds all things by
the thought ofhis mind™, My jnterést m Pythagoras
: s 0de”, and from
tonismand 1o the pre-

Socratics. The (yerm m&w:.ﬁm influenced me,
m%mo_m_:\ m&::ﬁ.&:m;ma idéas of freedom; [ read
wlands™ and the
*“Wallenstein™ ._,lamv\ wvsoﬁ s views regarding
the worth of nm_.:oﬂm  also Smcoﬂo& me. Espe-
cially I studied theif Swm_.m War and the issues
involved, and am etictothe Protestant side,
in partticular the valdrous Butehi*- When 1 was
twenty-one ] wrotg a piece orthe superiority of the

.&bwnﬂ,nms govemmental system of checks and bal-

ances, praising it above all other systems of govemns-
ments either in modern times of in antiquity: I sent
a copy tothethen governor of California, Earl War-
feplied, It iz a mam@_.bm mx._uﬂ.m-

ofthe mo%_.:m..ﬁa hich all of uswork and serve.
An although it may be that many others have the
same depth of feeling you expressed, few are so ar-

Sahoa 8 run it by _n,wni_nﬁ. mml_-n:n_

ﬂ_ 7

14. wm,._.._o
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f Chigago; December 1,
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Gerard Depardieu as its leading man frees the ex-
pectations of the American film viewer. There is
not theneurctic compulsion to “imterface” or “like”
Gaul’s leading man. Theviewer is relaxed and pre-
pared to suspend disbelief for actors who arenot as
identifiable. Unfortunately, M. Depardien -~ and
extremely competent performer -- automatically
brings to mind certain nuances and characteristics
that can impede a narrative,

This ability to suspend disbelief can extend
past the actor(s) to the text itself. Especially if the
text is one that is familiar and cherished. This ex-
pectation is heightened when the author is a favor-
ite or an all-time-great.
Under these conditions

But 1t cleared away any espectations I had
set for the film. It wasno longer an adaptation of a
PKD novel. It was a piece of entertainment totake
my mind off the shitty behavior I had been sub-
jected to from the termagant who was the assistant
to the assistant. Still, in a way, that trained cobra
had helped me with this review.

S0, itte Jerome Boivin’s BARJO...

The film is set in an odd provincial capitol of
France. The town is big enough to get into small
trouble and small enough to have everyone know
your business. Barjo -- played with four-
syed hebephrenic curiosity by Hippolyte Girardot -
- is the dysfunctional
protagonist eloistered

films and other adapted
creations are placed un-
der thick glasses indead.

I went to the
screening of Jercme
Boivin's BARJO (ltter-
ally  “nutbag”™ or
“nutease’) with all ofthis
textual detritus layered
about my head. I was
biased towards an idea of
how this adaptation of
PKD’s mainstream
novel, CONFESSIONS
OF A CRAP ARTIST,
should look. By doing
this I was setting myself
up for a disappointment.

Iwas jogged out of
this by the caustic, unco-
operative and mean-spir-
ited people who were
rurming the house at the
Film Center of'the Art in-
stinte. Theyhadnotpro-
vided me with a prom-

unbnaj v_..._..iun.wm

arl oulrageolls new ncgmnr_ from, L.E.on_m
Boivin, the director of Baxrer

frompublic life in his
brother-in-law’s
home. The sister
(forgot her name as
the idiot at the Art in-
stitutedidn’t copythe
press packet for me)
is played with a
teenager’s level of
self-centeredness and
opinions by Anne
Brochet. Her hos-

Fraday, Nav. 26
at 6100 2 7145

Satuarday, Nov, 27

de Torchon” as a

the bread-winner
who is heading for
the coronary ward,
thanks to the selfish

ised press packet of
BARIJO (they were to
have provided a photocopied cne atthat! A master
being too precious for a mere fanzine) And they
would not even allot the customary complimentary
press ticket. Their reasen for doing this was that
this fanzine — all fanzines -- were too small, came
out too late and could not dotheir buginess any good.
Of course, this is an oxymoron in mission purpose
for the Art Institute; a non-profit institution talking
about business loss based on a complimentary ticket
is below contermpt.

This parsimonious atiitude really got me
pissed! So pissed that I forgot why I went to the
datrm movie in the first place.

dermands of his occu-
pation, his nesd for
extra-marital affairs and the torment he suffers at
the hands of his spouse and brother-in-law.

This film does not have the frightening para-
noia ofthe 50s. It has a more relaxed, fin de siecle
madness to it, and attitude of “things are nuts be-
cause time Is running out”, versus the”Things are
nuts because the end of the world could happen any
maimne” attitude of Dick’s era,

There is a relaxation in the film. The cover-
age is non-repetitive and imaginative. The scenes
are staged in a brisk fashion. The dialogue is so
relentless and quick that it seems like great impro-
visation. Unfortunately the subtitlss could only

at fioo band (I forget his
Sunday, Nov, 28 name as well (is
at it played with a
doomed comedic .
Thursday, Dec, 2 ”
! vervebythesameac- |
highetel

tor whowas m “Copu

dim-witted stud/exer-
cise enthusiast. And |
in BARJO he plays .
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keep up with what seemed like 35% of the spoken
text. Bau, all in all, the film is put together with a
wondrous sense of glee.

Tosaythat thisfilm is a character-driven piece
is an understatement. Oncethe setting is oddly es-
tablished, the piece relies on the energy and neu-
rotic volatility of its characters, After the first two
recls you forget about the needs of plot and narra-
tive as you watch the characters torture cne another,

The comedy of PKIX's novel is, as ['ve al-
luded to above, more parancid than the film. The
book has this feeling ofthe walls closing in —~ very
quickly - and never moving back. The film be-
comes more and more like comedy verite. Which
for me means [ could have watched the characters
of the movie for hours longer than the film’s -
ning time,

That’s the fascination with many of Dick’s
characters. Their situations and circumstances are
usually lousy, but you're so interested in them be-
causethey arenct icons but the dysfunctional bread-
winmers that PKI) admired in real life. BARJO is
not what an American version of CONFESSIONS
OF ACRAP ARTIST would be. But it is definitely
what the modern French comedy would be of the
book.

Andthe film isnow available on video as well.
To order it, send $89.98 and $4.00 for postage and
handlingto :

Sales Representative

Facets Mulémedia

1517 West Fullerton

Chicago, IL 80614

1-800-331-6194 e

15. Philip K. Dick and
the Kabbalah

by Paul Rydeen

g:& has besn written in the defimet Philip
K. Dick Society newsletter, Gnosis maga-
zine (1), and elsewhere about the gnostic influences
in Phil Dick’s semi-autobiographicai VALIS (2).
The point is well-made; the influences are clearly
there, as is evidenced intemally within VALIS and
its prototype Radio Free Albemuth (3) as well as
Phil’s infamous Exegesis. Iintendto show that the
form of Jewish mysticism known as Kabbalah was
Jjust as much an influence as was Gnosticism, and
that the dreams and visicns which began in Febru-
ary and March 1974 were interpreted by Phil n
kabbalistic terms - either knowingly or unknow-

& ingly. Readers interested in gnostic interpretations
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of the events in VALLS are referred to Jay Kinney’s
excellent article in the defunct Critique (reprinted
in Gnosis). The emphasis is on the so-called
Valentinian school of gnosticism and Jungian inter-

pretations.

I am certainly not the first to notice the
kabbalistic motifs in Phil'swriting. An interesting
article in a recent “fanzine’ (4) attempts to demon-
strate a relationship between the structure ofPhil’s
early novel THE WORLD JONES MADE (5) and
the ten sephiroth of the kabbalistic Tree of Life.
Steamshovel Press prints an excerpt [reproduced
above] from a recent book called Saucers of the
Nluminati (&) which points out many masonic
themes in VALIS; fresmasonry is saturated with
kabbalistic ideas. In a recent latter to the present
author PKD biographer Lawrence Sutin relates at
least two cases of Phil mentionmg the Kabbalah
directly in unpublished portions of the Exegesis.
Hopefully one day these writings will see print.

There are several places in Phil’s writings
where kabbalistic themes are mentioned directly
and acknowledged as such. One clear kabbalistic
reference is found in VALIS. Phil hasthe little girl
Sophiareading fromthe Sepher Yetzirah (7) -a pre-
eminent kabbalistic treatise - when the three mem-
bers of the Rhipidon Society visit the Lamptons.
To what end, I do not know. “Sophia” is the Greek
for “wisdom”; the Hebrew term is “Cholkumah™.
Divine Wisdom as personified in the biblical book
of Proverbs and subsequent Jewish commentaries
later cameto be associated with the Shekhina. Phil
uses her as a main character in The Divine Inva-
sion (8), the sequel to VALIS (originaltitle: VALIS
Regained). According to Gershom Scholem (9),
onekabbalistic writer recorded that all the sephiroth
from Chokmah on down must endure countless in-
camations whilehistory runs its course. This is cer-
tainly the case with Sophia in VALIS, but admit-
tedly the idea was current with the gnostics as early
as Simon Magus.

Another minor reference, which perhaps
shouldn’t be counted as such, is when Phil has him-
self reading Moses Maimonides Guide for the Per-
plexed (10) at 21. I believe he recounts this in
VALIS and at least one other place. When his wife
mentions the fact to a professor at her school, he
remarks that Phil is probably the only person in the
country reading that particular book at the moment.
Maimonides was an eminent Jewish theologian
from medieval Spain, but his doctrine is best de-
scribed as “anti-kabbalah”. Still, this shows Phil’s
carly interest in Jewish exegesis which would even-
tually lead him to the mystical Kabbalah. Phil
claimed that in 1974 a two-word eypher was sent,
this cypher signifying the advent of the Messiah.
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The two words were KING FELIX {meaning
“happy” or “rightful king™), which appear juxta-
posed in the original edition only of Phil’s FLOW
MY TEARS THE POLICEMAN SAID (11). In
VALIS the Lamptons tell Horselover Fat (Phil’s
ajter ego) that the phrase has kabbalistic signifi-
cance. I assume they mean gematria, the practice
of assigning numerical values to individual letters
and summing the totals for various words and
phrases. Several experiments alengthese lines have
vielded no fruit. One parallel T do ses is with
Shemhamphorash, the Divided Name of God.
There are three verses inthe biblical Exodus which
comprise 72 letters each. In the original Hebrew
they appear directly above each other. When the
verses are read vertically rather than horizontally,
72 words of three letters esach are formed. The
Kabbalists took these 1o be the names of 72 differ-
ent angels, or aspects of God. One version of the
list appears in Knorr von Rosenroth’s Kabbalah
Denudata (12). Phil’s two-word cypher appears in
the same form, the word KING printed directly
above the word FELIX. Whether or not this com-
parison is valid, the kabbalistic preoccupation with
special words and phrases cannot be denied. think
in the case of KING FELIX it is the presence ofthe
phrase that has meaning, rather than any possible
permutation. Note that it is at this peint in VALIS
that Sophia reads fromthe Sepher Yetzirah, which
for me cinches the connection. There are also sev-
eral unacknowledged references to the Kabbalah
in Phil’s later work. Just a year or so before his
death, Philtold interviewer Gregg Rickman repeat-
edlythat he identified himself with Elijah (13). He
said he heard a “still, smallvoice™ that was Yahweh.
He said he sawthe Ancient of Days, and was shown
the Tetragrammaton. While these are all standard
Judaic references, the fact that the voice Phil heard
was feminine can only be understood in a kabbalistic
sense. he called it the Spirit of God, but the proper
name for the Divine Presence is Shekhina. Curi-
ously, it seems to be only afier the destruction of
the Temple that the Shekhina is given female at-
tributes - during the period leading up to the writ-
ten formulation of the Kabbalah.

While Phil was underthe influence of Elijah,
he “healed” his son Christopher by correctly point-
ng out his undiagnosed hernia. This information
was given him by the Voice. In the Bible it’s re-
corded how Elijal healed the widow’s son, which
is exactly how Masons refer to Hiram Abiff (14).
In his Historical Illuminatus Chronicles, Robert
Anton Wilsen hints that this secretly refers to the
Messiah himself, with which the dead and resur-
rected initiate is identified (15). Note that Mani
was also called the Son of the Widow by his fol-

lowers (16). Elijah is the one who comes before
the Messiah, just like John the Baptist presaged
Jesus. Phil gave Christopher a secret name, and I
oan’t help but wonder how great his aspirations for
the boy really were. Though most of Phil’s extraor-
dinary visions were never incorporated intehis pub-
lished work, they are recorded in interviews and
hiographies and deserve cur attention. For instance,
the Ancient of Days is another name for the Throne
of Judgement seen by Daniel in a vision of God.
Ezekiel’s vision of the fiery chariot gave riseto a
whole school known as Merkabah mysticism
{(*“Merkabah” being the Hebrew for “chariot™).
Another name for the Divine Chariot isthe Throne
of Glery. The so-called Riders of the Chariot are
Jewish mystics who seek ecstatic communion with
God in dreams and trance states. By ascending te
theheavens they attempt to view God on his Throne
of Glory, the Divine Charict. Phil’s vision of the
Ancient of Days is only mentioned in passing, but
frorn the reference it certainly seems to referto a
Judaicmystical tradition, possibly a kabbalistic one.
Onewishes Rickman would have pursued the topic
a litle further. When Phil told Rickman about see-
ing Yahweh, he described him as clothed in sixteen
suits. This may refer to the sixteen permutations of
the ineffzble name transliterated YHWH. These
four letters may be arranged sixteen different ways,
each of which is considered to be a name (title) of
God. Theten sephiroth were often referred to by
the Kabbalists as garments which must be succes-
sively removed as one approaches God in ecstasy.
That is, they protect the merely mortal from the
Divine.

According to Lawrence Sutin, Phil recorded
apother kabbalistic vision in his Exegesis (17).
Years afterthe original VALIS experiences, Phil was
sitting up late, musing over everything and smok-
inga joint. He probably fell asleep, becansehe says
he saw the Ark of the Covenant. When he chal-
lenged Godto show himself, the Mercy Seat opened
and Phil saw the eye-indhe-triangle inside. Appar-
ently Phil was quite frightened, but he never said
why. The eve-in-thetriangle is a masonic symbol,
and a cursory study of Freemasonry will show a
clear kabbalistic influence. This symbel represents
the all-seeing eye of god. Where it originated - and
what other meanings it has - is another matter alto-
gether, beyond the soope ofthe present work, Sufe
fice it to say the all-seeing eye is at least as old as
Egypt.

As a young boy Phil saw his double, an older
version of himself who came from the future. He
gxpenienced this in a semi-waking state, probably
gkin to the type of nightmare known as the *Qld
hag”. Asean adult, Phil experiencedthe whole thing
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from the other perspective in a dream, He stood
before his childhood self, watchmg him lie in bed
afraid but unable to communicate with him. He

also had recurring dreams in which he saw his
% doubleholding up obscure texts for his dreaming

self'to read. Both the idea of seeing one’s double
and of reading unknown texts in dreams come right
out of the Kabbalah. Kabbalists used dream incu-
bation techniques to induce the appearance of as-
traltexts, the reading of which may yield kabbalistic
 secrets. The astral double corresponds to Adam
©  Kadmon, the primerdial man, whom St. Paul
¢quated with the second coming of Christ (18).
Mani saw him too, but I intend to treat the
Manichean elements in Phil’s life in 2 separate ar-
ticle. Phil’s doppleganger, or guardian angel, was
mute, which brings to mind the storias ofthe Golem.
Although most Jewish folktales treat the Golem as
a physical creature akin to the alchemical
Homunculus, I have reason to believe it exists on
the astral plane as well.

The impetus for Phil’s mystical VALIS expe-
riences in February and March of 1974 was the se-
vere pain he was suffering as a result of having an
impacted wisdom tooth removed, Phil called his
oral surgeon, who promptly phoned in a prescrip-
tien for some Darvon to a local pharmacy. When
the delivery girl arrived, Phil took one look at her
and became mesmerized by the golden fish dan-
gling between her breasts, He found himselftrang-
ported back to first- century Rome, and thus it all
began.

In Freudian terms, the tooth can be a symbol
of libido (not necessarily sexual). Dreaming ofthe
loss of a tooth, for example, can represent a fear
that one may lose one’s standing in some way -
physically or emctionalty - or be a waming from
the subconscious that this is threatening to happen.
Note that one of Palmer Eldritch’s three stigmata
was his artificial teeth {19). Phil’s impacted wis-
dom tooth was like his latent gnosis, awaiting the

proper stimulus to trigger his anamnesis.

The Hebrew for “tooth™ is shin, which is also
the name of the twenty-first and penultimate letter
of the Hebrew alphabet. (The reader familiar with
Phil’s novel THE PENULTIMATE TRUTH (20)
may do well to ponder the connection.) The En-
glish equivalent to shin is “S” or “8h”, Perhaps
because of its trident shape (literally, (three-
toothed™) and sibilant pronunciation, the Kabbalists
associated this letter with the element fire. Com-
pare Phil’s trident dream at the end of VALIS, afler
Fat departs again for the Greek islands. A special
relationship between shin and the Holy Spirit ex-
ists; the numerical value of both the letter taken by
itself and the Hebrew phrase RUACH ALHIM (“the
“Spirit of God”, usually translated “Elohim™) is 300.
The Spirit is often represented as a flame, one ex-
ample beingthe tongues of fire that came 1o rest on
the apostles’ heads on that first Pentecost. Many
spirits and other air elementals have been associ-
ated with fire as well. The Spirit of God has often
been identified with the Divine presence, the
Shekhina of the Kabbalah (also the Sabbath). Later
Christian Kabbalists (namely, Pico) and the The-
osophists attempted to justify their doctrines by
showing that the union of God as Yahwety/Jehovah
(YHWH) and the Holy Spirit (Sh) was Jesus
(YHShWH). The four letters ofthe ineffable name
represent the four natural elements of the ancients,
while the fifth element - spirit - filis out the fifth
point oftheperntagram, a symbol of man. The triple-
pronged shin was thus taken to be a representation
of the Trinity, YHShWH is usually transiated
“Yeheshuah”, of which the English form is
“Joshua”. “Jesus” comes from IESQUS, the Greek
version ofthename. This formula seems especially
valid if one considers the esoteric doctrine of the
Holy Spirit as the feminine counterpart of God.
Certain Kabbalists have maintained the Hebrew
RUACH is of the feminine gender. In some gnostic
systerns the consort of God is Sophia, Phil's Holy
Wisdom.

1 think the above is sufficient to demonstrate
a clear kabbalistic nfluence on Phil’s lifeand con-
sequently, his later writing. This influence is as
strong asthe (Valentinian) gnostic influence already
noted within the novels themselves, as well as in
Kinney’s article. Besides the direct references to
Maimonides and the Sepher Yetzirah there are sev-
eral unacknowledged references. Many more re-
mained unpublished during Phil’s lifstime, hidden
away in the Exegesis and imterview matenial, re-
mamingto be discovered - like the hidden Paraclete
in the Nag Hammadi library (21) - by interested
researchers. I'm sure I’ve missed several of the
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more obseure references. Whether Phil actually
knew the Kabbalah well enough to draw on itsterms
to framehis experiences is moot; t is certainthat he
drew upon kabbalistic archetypes whether he real-
ized it or not. -
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16. PKD and Role-
Playing

by Jonathan Tweet

E_mﬁ_pﬁu g is a hobby closely tied to science
iction and fantasy. In a role-playing game,
the players invent and portray chacters in a ficti-
tious world. All the action goes on in the players'
heads, with the rules designed to determine what
happens when these fictitious characters come into
conflict. If your character is a knight in shining ar-
mor, the rules tell everyone whether he js strong
encughto defeat a giant, tough encughto withstand
a dragon's fiery breath, comely enough to win the
smile from a damsel, and so cn.

My latest role-playing game, Over the Edge,
is set not in a realm of romantic fantasy but in a
world of modem paranoia and surreal danger. Writ-
ers such as William S. Burroughs nd Philip K. Dick
are major influences of mine. I see two ways in
which Dick influenced Over the Edge becuase |
see two ways in which I enjoy his work.,

The first influence is the weird imagination
gone wild. The weird frugs, the slips through time
or across dimensions, the heroic and bizarre char-
acters, the profusion of twists and weird plot ele-
meats, the strange science, the threatening govern-
ment, and more. Dick seems more datermined to
present an engaging, surprising, and heady story
than to follow a logical series of events or to ex-
plain to detail the background of the worlds that he
creates. The explanations that the characters hear
or invent for their prediciments are never certain,
and sometimes they are outright lies, What's really
going on in UBIK? Who aretheprotagonist's friends
in SCANNER? Who invented the drug JJ-180 in
NOW WAIT FOR LAST YEAR and what does it
really do? In some novels, the characters find ot
by the end of the story; in others thay don't.

Inspired by this profusion and confusion, 1
designed the nightmarish urban setting in Over the
Fdge with the same freedom from the need to ex-
plain. Some strange details in the game are left
completely without any explanation. For other de-
tails, the rulebook provides several possible expla-
nations, several of which or none of which may be
true, the result is a wide-open and weird back-
ground for the characters and plots of that the play-
ers mvent.

For a good look at the second reason I like
Dick's worl, read the first and last pages of NOW
WAIT FOR LAST YEAR. Even though this book
seems 1o be about an alien invasion, time travel,
and a bizarre drug, the book begins and ends with
one man's challenge to love his wife. The fate of
humanity is a backdrop to this man's decision to
commit himself to the woman he loves whether it
makes sense or not. ‘While the weird drugs and
bizarre characters grab me, it's underlying sense of
human dignity, of the importance of human rela-
tionships, that keeps me reading Dick's work.

So along with the mutagenic centipedes, the
mind-altering chemicals, and the freak show char-
acters in Over the Edge, 1 took pains to include a
more personal and human element. Issues of fam-
ily, duty, and ethics run alongsidethe surreal shocks
and dark humor.

Even though Over the Edge is not a agme
about Philip K., Dick's worlds, the admiration [have
forhis work is obvious n its design. Ihopethat, by
playing the game, role-players will get a chance to
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get some of the thrills and satisfaction I've

{2) UBIK - 1st ed., Science Fiction Book Club
HC.
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(515) 984-6749

Chris carries a wide variety of PKD paperbacks
and hard covers, many at discounted prices, as
weil as many other SF/horrorffantasy new and
out of print booles. Free catalogs issued.

DreamHaven Books & Comics
1309 4th Street SE

Mineapolis, MN 35414

(612)379-0657

E-Mail: dreamhvn@icicle.winternet.com

Dreamhaven deals primarily with new SF/
horror{fantasy. They are a good source for UK
editions of Dick's books, Free caralogs issued.

John Hodak

184 Columbia Heights
Brooklyn, NY 11201
(718) 624-0657

John bas a wide selection of collectable PKD
materiel, including many choice first editions.

Ken Lopez

51 HuntingtonRoad
Hadiey, MA 01035
(413) 584-4827

Again, Ken has some signed, inscribed limited-
edition type PRD rarities.

STRANGE BACTERIA

in association with Arcane Enigmas

gottenfrom Didk’s bocks, and the opportunity to gat pressnt
involved in the ereative process thamselves, (3} CLANS OF THE ALPHANE MOON - st
Over the Edge is available for $24.50 (in- & Ace PB. daydreams

cluding postage & handling) from Atlas games, O,

(4} A MAZE OF DEATH - reprint, Bantam PB.

Embrace original creative music

Box 408, Northfield, MN 55057, < (5) VALIS - 1¢t ed., Bantam PB, 4th Pringing includes reviews, news contacts
(6) A MARTIAN TIME-SLIP - reprint, Berkeley nightmares
PB .
- involve film
17. For Trade: (7) RADIO FREE ALBEMUTH - 1%t ed., Avan
PB. and.....
ﬂVmE Rydeen has the following PKD titles  Yow can reach Paul at RO. Box 250147, Mont- any other subject matter
available fortradehe specifiesthat he willtrade  gomery Al 36125-0147 3 which may be included.
for other PKD materiels, old Lovecraft books, or
anything elsethat catcheshis eye. "No sales please. KD , 1.00 & stamy
Iworkedtoc long hunting these down Lo accept mere H—.m. mo_.-u.ﬁﬁm m.OH. HU Woﬁﬂ i
money for them", Here they are: waeg\gmﬂmﬂmm—"
: PO. Box 471
(1) TRANSMIGRATION OF TIMOTHY AR- mwnmw,nmﬂaa Books Pockbaim

CHER - Ist ed,, Timescape HC, ex-library

Polk City, Iowa 50226

London SE152]JX

Swedish magazine Swr apage mmqu.om to PKD

David Jackson
450 S. Normandie #102
Los Angeles, CA 90020

PED and other related items.
catalog.

Send a 81 for his
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19. An Obituary:
The Rev. Dr. X

Ly Dave Hyde

Few people new The Rev. Dz X persomally and of
those few most of them were pissed at him. You
see The Rev. D X [nom de guerre of John Par-
aona of Kokemo, Indizna -- though he would deny
t) wag the most self-righteous sonofebitch you're
ever likely to meet. And you might meet him
anywhere: on the streets of New York or Wash-
ington D.C. panhandling enough to keep kima in
drugs and hooze fora day before oing out and
doing it again. Oryou'd run F*om_u..ﬁn at one of
the Rainbow mmmr.mmhmm_ nnwmw.,.ﬁm the Saczed
Peyote Tent at 2 in the moming, hippicg or 2
strip of blotter and Lmnnm.ﬂmmhm instant enlight-
enment for Lis fdends. Or in the fce of the
authorities, telling them to Go Get Fucksd,

At Home yon might find him raving about
A SCANNER DARKLY and the gemius of
EH.HQ K. Dick while at the sams time ”_uu..&nrh.h.m
about a tzifle you'd lost 3 years ago and which he
knows the damned Lom ate ooz she threw it up all
over him when he passed out that one time. Jeez
Johnny! How many times we gotta tell you? Or chatting quietly with his mother

But, really, in any situation The Rev. Dx X was at home as Wm was always the center of attention.
mean, Elvis could walk in the room and there's Jobnny-on-the-spot, "Hey King! where'd you get that
suit? Ioan see you didn't get it off the rack at K-Mart, " and wiggling his eyebrows, Groucho-wisa, at the
onlookers. Many a time I've seen him do this soxt of thing and I'd about bust a gut laughing at the
reactions ke got.

Incidents. That's all one remembers when someone's goze. | can't encompasa The Rev. D X, you
bad to know the guy. He was active in politics, both _.onm.z% and nationally, giving money, heart, fime and
passionate support to many worthwhile causes: Free Leonard Politer! Durmp the pump! White Houge
out of Paace Park! Regan out of office! Save them big £t funley whales! Free Dope Now! {that last being
the most important)

Axnd for the fans of Philip K. Dick, we've lost one of our own. The last two works of fiotion the Rev
wag reading were SOLAR LOTTERY and THE EYE IN THE 5KY - his intarest renswed by disous-
sion in the ages of FDO. He founded Qmﬁwﬁmmamﬁ Slime Mold with Baxh ZOEmnEL and I back
in 1984 and was our creative director and head salesman Hll the day Le died.

That day was Angust 22, 1994 in his home in Kokome which Wm shared with bis Mom. He suffered
another seizure of which he'd had many since the eInergency brain surge momoﬂ..nm the Eﬁmmmoﬂ.ﬁ be
received outside a liquorstore in Georgetown, D.C. in 1987, Hmﬁmo%ow.m epilepsy: The Rev. Dz X had
it from that nwp% mﬁm it Lilled him 7 Years later, of a heart attack wudnmrw on oy peizure.

Dead at 37. Mindered in glow motion. Survived by a _.os,bm mother father sisters, nisces, neph-
awd, anHmn_ aunts, cousing, W.wmhmm, and a e M_Hom slirne mold. Survived F.. m..mdwwom%.

Here follows in Newspaper obit form & list of Rev. Dr X5 associations:

THE REV. DR. X: Bastard of the Mystic Farts: Founder and Pastor of
The First Church of Pretentious Overemotionalism and Pre-Fabricated
Consciousness, Kokomo, Indiana; Mewber, The Philip XK. Dick Society;: Founding
Merber and Director, Ganymedean Slime Mold Proda; Rainbow Brother: Deadhead:
Dickhead; Regional Dirxector, Free Lecnard Peltier Campaign; Greenpeace
streetwalker; The Nature Conservancy; Whitestone of the Upper Kispoko Band of
the Shawnee; Kokomo Against Pollution; Kent May 4 Center, Rent, Chio; White
house Anti-Nuclear Vigil, Wash DC; Card-carrying member of the ACLU; Political
activist par excellence; Poet and Metaphysician; Videc Star; Beatlemaniae and
closet Yoko basher; Friend to the dumb and downtroddén and thorm in the raw of
the Authoritiez. The Rev. Dr. X, brother and friend.

CEM is preparing 2 collection of what we can find of Rev, Dz Xe surviving works. Anyona interested in
this project, mHmm.mm write to 15 and we'll send you mouumwr...ﬁm when we get it all together, A
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